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[aHHas cTaTbs NocBslLEeHa UccneaoBaHnio
mMeTadop, n3obpaxarowmx My3blkaHTa nocpeg-
CTBOM cdoepbl-UcTouHMKa «Counym», n meTa-
dop coumyma co chepon-ncToyHUKOM «My3bl-
KaHT». B kauecTBe MeTOoAUKM aHanm3a UCNosb-
3yeTca Teopwus KOHUenTyanbHou MmeTtadopbl
Ix. Nakoddpa n M. [IxoHCcoHa n Teopusa meTta-
dopudeckoro mogenuposaHus (A. H. BapaHos,
KO. H. Kapaynos, /. M. Ko6oseBa, E. C. Ky6ps-
koBa, A.Tl.YyauHoB wu gp.). MaTtepuanom uc-
CrnefoBaHMsA MOCMYXWUNM Npou3BeaeHns pyc-
CKON 1 amepukaHckon noasum XX B. Cnegyert
OTMETUTb, YTO aHanuanpyemble MeTadopbl He
OTIMYAOTCA BbICOKOW YACTOTHOCTbIO, MO3TOMY
Koprnyc NpuMepOoB U3 PYCCKOW U aMepUKaHCKON
noa3um cocTaBuri cooTBeTCTBEHHO 20 1 26 me-
Taopmnyecknx eamHuL,.

B pycckoin n amepukaHckon noasum XX B.
obpa3s My3blkaHTa 4acTo nepegaeTcd nocpea-
CTBOM MeTadhopbl coLmarnbHOro crartyca.

B pyccko n amepukaHckon meTtadopuye-
CKOW KapTVHE MUpa MY3bIKaHT MOXET 3aHMMaTb
ocoboe nonoxeHne B obwectee. OH CTaHOBUT-
cs MmeTadopuyeckum mMoHaxom (a monk), wa-
maHoMm (a shaman-man), kornlyHOM WInn Xxpe-
UoM, TEM caMbIM OTAANSACbL OT Ntoden U npu-
onmnxasice k bory. lNonaraem, 4Yto AaHHblE Me-
Tadopbl NO3BONAT NepedaTtb, C OOHOW CTOPO-
Hbl, DOXXECTBEHHOCTb Adapa My3blkaHTa, C ApY-
ron — OTYY>KAEHHOCTb 3TOro YyernoBeka.

Tak, B pycckor noasumm mMeTadopryeckum
Xpeuom cTaHoBMTCA aupwxep opkecTpa. Cp.:
Bsotidem Ha Oupuxepckuli rynbm, / [Nepece-

Kasi pod rnoknoHos, / [Npunodbivmas 2pomKuli
Kynbm, / Cedol, noymeHHbIl xpey: CadoHoB
(A. Benbin, «lNepBoe cBuaaHue»).

AmepukaHckuin noat 3. Jloyann pacckasbl-
BaeT 0 npodeccnoHaneHoOM ckpunade Teopo-
pe. Penetnunm mopanbHO n uU3n4eckn mama-
TbiBalOT My3blkaHTa. OH ynogobnsaeTcs MoHaxy,
KOTOpbIN cobnogaeT CTPOrMM MOCT U Henpe-
pbiBHO MonuTcsa: Herr Altgelt’s only time in
which to play / His part alone. Drawn like
amonk who’s spent / Himself in prayer and
fasting, Theodore went / Into the kitchen, with
a weary word / Of cheer to Lotta, careless if she
heard (A. Lowell, «The Cremona Violiny).

Bo MHOrmx cnyyasx vcnonHuTenb Hagens-
eTCHA HauBbICLUMM COLUMarnbHbIM CTaTycoM, YTO,
BEPOSATHO, 06bsACHAEeTCS 0cobon ponbio My3bl-
kaHTa B obwiectBe. OH MacTepcku BrageeT He
TONMbKO CBOMM TanaHTOM U MHCTPYMEHTOM, HO
TakKe cepguamu cnywaTenen.

B pycckoli noasum BCTpevaloTcs Takue Me-
Tachopbl, Kak Koposiu, rpuHubl, paboenadeney.
Hanpumep, K. BanbmoHT xapaktepuayeT A. Ckps-
OuHa Kak Kopornsl, KOTOPOMY MOABIACTHO TOHKOE
WCKYCCTBO BasiHNs 13 3BYKOB: [Ipopsarnucek crie-
8a 38yku-4apodeu, / 3arienia 80118 BCKITUKOM
cnumeix eonb. / M1 ceemnblill anbgh, co38yYHO-
cmel Koposib, / Basin u3 38yko8 moHkue Ka-
meu (K. BanbMOoHT, «3nbd»).

AmMepuKaHCkue no3Tbl UCMOMb3ylT Ccre-
ayowme metadopbl: king, in hands of the
Queens, duke, jet a crown. Tak, B. Jlunacu cpae-
HMBaeT WCMONMHUTENEN, NpPodeccMoHanbHO ur-
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patoLwmx Ha 6aHmko u TambypuHax, ¢ Kopore-
Bamun. Cp.: The banjos rattled and the tambou-
rines / Jing-jing-jingled in the hands
of Queens ... (V. Lindsay, “General William
Booth Enters Into Heaven”).

CnenyeTt OTMETUTb, YTO B pearibHOWM XN3HU
onpeferneHHble couuanbHble COoObITUS MOryT
N3MEHUTb MECTO My3blkaHTOB B obLuecTse. [pu
39TOM Takue W3MEHEHUS He BNUSIOT Ha MeTa-
dopuyeckylo kapTuHy Mupa. Hanpumep, Bo
BPEMS BOWHbI TanaHTAMBbIE MY3blkaHTbl OT-
NpaBnalTCA Ha CMEepTHbI GON, CTaHOBSCH
npocteiMn congatamu. b. OkygxaBa He cwme-
LUMBaAET UX C TOMMOW, UCMOSMb3ysA BbICOKUE TU-
Tynbl: [xa3zucmsl yxo0unu 8 ornosndeHse, / yu-
BUJIbHO20 He CKUHy8 obriavyeHbsl. / TpomMboHO8
u Yye4emok Koposu / 8 corndamsl HeObyHYeHHbIe
wnu. / KnapHemoe npuHybl, CJIOBHO MPUHUbI
Kpoeu, / Maaucmpbl cakcoghoHoe wiu /
u, Kpome, / winu bapabaHHbIX Nasiok KOOYHbI |
cKkpunyyumu nodmocmkamu 8ouHbl (B. Okya-
XaBa, «[>xa3ncTtbl»).

MogobHbIN NpuMmep BCcTpeyaeTcss B amepu-
KaHckon noasuu. J1. X603 ynoMuHaeT O HU3LeM
coumanbHOM MOSIOXKEHWUM FreHnanbHoro Tpybaya
J1. ApMcCTpOHra, YbM npeaku obinu pabamu. Mpu
3TOM MO3T UCNONb3yeT MOHAPXUYECKYD MeTa-
dopy, n3obpaxas BOMOCbI CBOEro repos Kak
aparoueHHyto KopoHy: The Negro / With the
trumpet at his lips / Has dark moons of weari-
ness / Beneath his eyes / Where the smoldering
memory / Of slave ships / Blazed to the crack
of whips / About his thighs. / The Negro /
With the trumpet at his lips / Has a head of vi-
brant hair / Tamed down, / Patent-leathered
now / Until it gleams / Like jet — / Were jet
a crown (L. Hughes, “Trumpet Player”).

MeTtadopbl MOTyT MEHATbL coumarnbHoe Mo-
NoXxeHne My3sblkaHTa, OTCbinas YyMTaTens K on-
pefeneHHbIM UCTOpUYECKUM cobbITuaAM. Tak,
E. EBTyweHko, onuceiBas Tpybaya-acdpoame-
pukaHua J1. ApMmCTpoHra, obpaliaeTcsi K UCTO-
pun BO3HUKHOBeHus pabctea B CLUA. My3bl-
KaHT paccMaTpvBaeTcsi kak pab, KoTopbil
MCTUT 3a cBoux npegkoB. Bnarogapsi cBoemy
TanaHTy U My3blKallbHOMY MHCTPYMEHTY OH CaMm
ctaHoBuTCcA pabosnagensuem. Cp.: Ewe 9o
pOxOeHbs1 OH bbin / ykpadeH /'y Agppuku mu-
nod. / Y1 ckpbimoro mecmbro paba / 3a yenu
HegoJsIbHUYbU npedkoe | ecex e pabcmeo, /
Kak masnonemekoe, | 3axeambieasia mpyba
(E. EBTyweHko, « Tpyba ApMCTpPOHIra»).

AmepukaHcknin noaT K. Y. [PKOHCOH Takke
ynomuHaeT pabcTBo. [lecHsi, counmHeHHas pa-
oM, ynogobnsetcsa cygHy, KOTopoe AOCTaBns-
eT ero kK ceoboge: Heart of what slave poured
out such melody / As “Steal away to Jesus?”
On its strains / His spirit must have nightly
floated free (J. W. Johnson, “O Black and Un-
known Bards”).
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Takum obpas3om, B PYyCCKOM M aMepuKaH-
CKOW KapTuMHax Mwupa Habmnogaetcs naparn-
nenbHocTb MeTadopudeckux mogenen. Moatbl
yKa3sblBalOT Ha ocoboe MnonoxeHue My3blkaHTa
B obwecTtBe. MIamMeHeHns1 B coumnansHOM CTaTy-
Cce My3blkaHTa He BNUSOT Ha MeTadoprnyeCKyro
KapTMHY Mupa, Torga Kak MeTadopuyeckas
KapTMHa MMpa MOXeT U3MeHUTb 06LLecTBEHHOE
nonoxeHve mysblkaHTa. B wnccnegyemsix npu-
Mepax PYCCKOM UM aMepWKaHCKOW Mnoasum XX B.
pasnuuMs  KacalTCs OMMCbIBAaeMbIX MCTOpUYe-
CKMX coObITUA. Pycckve noatbl aKueHTUpYHT
BHMMaHWe Ha BOWHe, Torda Kak aMepuKaHckne —
Ha oTMeHe pabcTBa.

PaccmoTtpum, kak B MeTtacopax npegn-
CTaBMfeH counyMm 4epes3 chepy-UcTouHuK «My-
3blKaHT».

B pycckoin noasmm XX B. chepa-ucTtovHmK
«My3bIKaHT» NO3BONSIET NPUBIEYb BHUMaHWE K
noaam pasHbIX COUManbHbIX CMOEB: CaNoOXHU-
KaM, MallUHWUCTKaM, NeKapsaM, 3aKIHYeHHbIM,
noatam. Tak, B cTuxoTBopeHun B. MasikoBckoro
OBWKEHUS] MAaLUMHUCTKN CPaBHMBAKOTCA C UrPOK
Ha cpopTennaHo un ckpunke: MawuHucmkam-0e /
nagpa eedb — | nuaHucmkoli / da ckpuna4dkou /
my3uyupyt / Ha anghasume (B. MaskoBckui,
«ToBapuLLy MaLNHUCTKEY).

E. EBTywweHko nosecTtByeT 0 cyabbe nua-
HMCTa B HeMeuKOoM koHunarepe. [lpousowwen-
Wwmre cobbiTUA MEHSI0T CYLWHOCTb MeTadopsl,
XapakTepusytoLLen 3akmioYeHHOro My3blKaHTa:
chepa-mMarHUT CTaHOBUTCHA CHEPON-UCTOUHMU-
KOM. 3aknioYeHHbIN paccMaTpuBaeTcs Kak My-
3bIKAHT, KOTOPOMY WHCTPYMEHT 3aMeHsieT io-
narta, 3BYKM MYy3blkW — 3aHO3bl, 3puUTenen —
Mycop, a ByKeTbl LBETOB — KOMo4asi NpoBoOIio-
ka. Cp.: Koeda ezo 6unu gawucmsbi / 8 KOHU-
nazepe / u yxmbinsanucs: / llonancs...“ — / oH
npsiman odHO — / c8ou pyKu Kocmrseble, /
morbko 6kl He o nansyam. / [lomom ez2o 8bli-
3ear / kK cebe sepmyxali — / ¢hawiucmuk po3o-
8blll, / yucmsil: / Jadum uHcmpymeHm... / ons
HaYanbcmea cbiepal...” — / a oH npouedun: /
JPasyqurncs...”. / 1 oH ebicmynan ¢ sionamou
e pykax | e usbickaHHOM obuijecmee mycopa, /
HO 8 nanbuax e2o — / 8 Oecsmu mauliHukax /
npsimanace My3blka, / My3bika. / VI Houbto, / KO-
20a ripopesasicsi CK803b Masly / NyHHbIU Kpa-
MOJbHbIU Kpaewek, / yanem / oH e2pybo yepmuri
Ha rony / Kknasuwu, / knasuwu, / Knasuwu. /
B kom-mo ypuyana esHunasi ¢hacornb, / Kmo-mo
sblluenmsigarn umsi 3a3Hobbl, / a om Hecmpy-
2aHbix / ,,¢pa“ / u ,,conb* / 8 nanbubi / 80H3a-
nuck / 3aHo3bl. / V1 oH uepan 0o pacceema, /
Kak Moe, — cpbleasicsi, / myquncsi, / npo6o-
eart, / Xxomsi rosy4yums OH / mosibKo u moa — |/
6ykem u3 kosmoyel npoeonoku (E.EBTy-
weHko, «bannaga o nnaHucre»).

B amepukaHckon mMeTadopuyeckon KapTu-
He Mupa Takke MOXHO OBOHapyXnTb MeTadopbl
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€O chepon-ncToUHNKOM «My3blkaHT», XapakTe-
pusylowme nogen paboyero knacca. Kpome
TOro, MpeacTaBrneHbl MOAM TBOPYECKMX MNpOo-
deccuii: NoaThbl N TaHLOPbI.

PaboTta niogen pasHbix npodeccun meta-
dopurdeckn ynogobnseTcs NCNONMHEHUIO NECEH:
| hear America singing, the varied carols |
hear, / Those of mechanics, each one sing-
ing his as it should be blithe and strong, / The
carpenter singing his as he measures his
plank or beam, / The mason singing his as he
makes ready for work, or leaves off work, / The
boatman singing what belongs to him in his
boat, the deckhand singing on the steamboat
deck, / The shoemaker singing as he sits on
his bench, the hatter singing as he stands, /
The wood-cutter’s song, the ploughboy’s on
his way in the morning, or at noon intermission
or at sundown, / The delicious singing of the
mother, or of the young wife at work, or of
the girl sewing or washing, / Each singing
what belongs to him or her and to none else
(W. Whitman, “I Hear America Singing”).

MoaTbl, co3patowme CBOU MPOU3BEOEHMS,
nogobHel nesuam n komnosuTopam: Ah, how
poets sing and die! / Make one song and Hea-
ven takes it... (A. Spencer, “Dunbar”).

B pycckon n amepukaHckon meTtadopuye-
CKMUX KapTMHaX Mupa aBTOPbl CTUXOTBOPEHWUW
caMu NblTalTCs Hanagutb Nopsiaok B obuiecT-
Be, Nnpeactaenss cebsi My3blkaHTaMu: OHM, CO-
rmacHo metadopam, MOKT, COYMHSAT My3bl-
KanbHOE Mpou3BefeHne UK UrparoT Ha Mys3bl-
KanbHOM MHCTPYMEHTE.

J1. MapTbIHOB MblTaeTca HanWTK NPy U CBO-
el Urpon BOCCTaHOBWTb B oOLlecTBe cnpaeef-
nneoctb. Cp.: U udy s / Mo amomy mupy. /
5 xody ombickamb amy nupy, / Inu — Kak
mam 308emcsi OH HbiHe — | UIHcmpymeHm 0Ons
rnpukocHoseHbsi / [anbues, mpenemHbix om
80oxHoeeHbs. / opoda u nycmeiHu, / LLym, ro-
006HnbIU rpuboro mopckomy... / lMeceH xoyem-
cs1 pody nrodckomy. / Bom oHU amu cmpyHbl, |
Bydmo medHbl u 6ydmo 4dyayHHbI, / [posodos
meneoHHbIX He moHbwe / W He monuwe,
0o5mkHO 6bimb. / Ymonsom: / — O, mpoHb xe!
/ Ho euwe He ycnen 1 nompozamb — / Cribiwy
2yn omodarneHHsbIl, / Bydmo 2de-mo danu my-
MmaHHOU / 3a Opoxaweli mem6paHol / Bbli-
npsmnsiemcss pab ob6HaxeHHbIl; / Ucuens-
emcsi npoKaXkeHHbIl; / Bockpecaem HeeuUH-
HO Ka3HeHHbIl, / Ymo crnydunock, He Moxem
npedcmasums. / — Omo s! 2o8opum.
— 9mo s eedb! (I1. H. MapTblHOB, «4TO-TO HO-
BOE B MUpE...»).

@. 3. B. Xapnep HamepeBaeTCsi COUYUHUTL
necHu, koTopble Mornu 6bl U3baBuTe Nogen ot
HYXXObl U 3arnywmTb QUCCOHaHC 6onu, coxane-
HUS1 U HecnpaBegnmBocTU. Kpome Toro, Takas
My3blka cMorna Obl CMArYUTbL NI0ACKNE cepaua,
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4YTO HemsbexHO npuBedeT K NpeKpaLLleHuto
BovHbl. Cp.: Let me make the songs for the
people, / Songs for the old and young; / Songs
to stir like a battle-cry / Wherever they are
sung. / Not for the clashing of sabres, / For
carnage nor for strife; / But songs to thrill the
hearts of men / With more abundant life. / Let
me make the songs for the weary, / Amid life’s
fever and fret, / Till hearts shall relax their ten-
sion, / And careworn brows forget. / Let me sing
for little children, / Before their footsteps stray, /
Sweet anthems of love and duty, / To float o’er
life’s highway. / | would sing for the poor and
aged, / When shadows dim their sight; / Of the
bright and restful mansions, / Where there shall
be no night. / Our world, so worn and weary, /
Needs music, pure and strong, / To hush the
jangle and discords / Of sorrow, pain, and
wrong. / Music to soothe all its sorrow, / Till war
and crime shall cease; / And the hearts of men
grown tender / Girdle the world with peace
(F.E.W. Harper, “Songs for the People”).

CneayeT OTMETUTb, YTO PYyCcCKME N amepu-
KaHckne noaTbl XX B. AOBOMbHO 4YacTo ob6pa-
LatoTcsa K meTadope NeHus, UCNonb3ys ee ans
npu3biBa o0LLecTBa K 00 beANHEHNIO.

Pycckne noatel npmsbiBaloT 06beanHUTLCA
pagn BceoOLiero mMvpa He TOMbKO CTpaHy U
MUP, HO 1 BCEMNEHHYI0. pu 3TOM ucnonHsemole
ncanvel obpaleHbl K cBeTrnoMy Oyayuiemy:
COrnHYEernoKMoHHUKU y Mupa 8 xpame — / rioka-
)XeM, Kak memb ymeeM Mbi. / CmaHo8umech
xopamu — | 6ydywemy ncanmbi! / ... dmom
2UMH Haw rno6edHmll, | ecs1 ecesreHHasi nodl!
/ C UHmepHayuoHanom / eocrnpsiHyn pod mro-
ckol (B. MasikoBckuid, «Muctepusi-bBydd»).

AMepurKaHCKuiA NoaT obpallaeTcsa ¢ Npu3bl-
BOM K Xutenam 3emnu ans 1oro, 4Ytodbbl obbe-
OnHnTbCa pagu ceobogpl. Npu 3TOM necHsd
JomkHa ObITb HanonHeHa HaaeXxaoW HacTos-
Lero n yuntblBaTb ypoku npowrnoro. Cp.: Lift
ev’ry voice and sing, / Till earth and heaven
ring, / Ring with the harmonies of Liberty; /
Let our rejoicing rise / High as the list'ning
skies, / Let it resound loud as the rolling sea. /
Sing a song full of the faith that the dark
past has taught us, / Sing a song full of the
hope that the present has brought us / Fac-
ing the rising sun of our new day begun, / Let
us march on till victory is won (J. W. Johnson,
“Lift Every Voice and Sing”).

B pycckoin noasuu yenoseveckoe 06LLECT-
BO 4acTO OMnUCbIBaeTCsH MOCPeacTBOM caepbl-
uctoyHnka «WHctpymeHtanmct». Obpawasch
K nogobHbIM MeTadbopam, NO3Tbl PasMbILLIAIOT
0 HacTosLeM 1 bygyliem counyma.

B. XneGHUKOB npefcTaBnsieT HOBOE MOKO-
NeHVe «TpeneLLyLnumy y CTPYH My3bIKarbHOro
WHCTPYMEHTA, KaK y No3opHoro crtonba. Tonbko
ymMenas urpa Ha 3TOM WMHCTPYMEHTE CMOXeT
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paspeLlmnTb BOEHHbIE KOHMMMKTLI U cnacTu ye-
noseyectBo. Cp.: [Nleped samu 6ydemrsiHUH €O
ceoel ,bananatikol”. Ha Hel npukoeaHHbIl
K cmpyHam mpernewem rpu3spak 4eso0eeqecm-
ga. A bydemnsiHUH uspaem, U eMy KaxemcH,
4ymo epaxdy cmpaH MOXHO 3aMeHUMb 80POXK-
60l cmpyH (B. XnebHukoB, «Halua ocHoBay).

O. MaHgenbwtam nonaraet, 4YTo maeanb-
HbIA COLMYM OblNT BO3MOXEH TOMBbKO B A PEBHEM
mupe. Cp.: He ceoel vewyet wypwum, / Npo-
mue wepcmu mupa noem. / Jlupy cmpoum,
crogHo cnewum / O6pacmu KocMamsiM PyHOM
(O. MaHgenbwTam, «A No necTtHuLe npucTas-
HOW...»).

B. MasikoBckuiA cUMTaeT, YTO YenoBeyeckoe
0o0LecTBO — 3TO NPUMMUTUBHBINA MY3blKarnbHbIV
WHCTPYMEHT, 3BYKW KOTOPOro 3aBUCAT OT OBU-
XXEHUI caMoro rnaBHOro MysblkaHTa — bora:
Bce b1, nodu, / nuwb 6yb6eHuybl / Ha Kosinake
y 6oea (B. MasikoBckui, «Bnagnmmnp Masikos-
CKURY).

Takum obpasom, B pYyCCKOW M amMepuKaH-
CKOM noasmm XX B. cdepa-UcTodHuK «My3bl-
KaHT» NO3BONSET aKLUEHTMPOBATb BHUMAHWE Ha
NOAsAX pasnnyHbiX couuManbHbIX crioeB. Pyc-
CKMEe N aMepUKaHCKWE MOo3Tbl MbITATCA Camu
BbICTYMWUTbL B PONN My3blkaHTa U TEM cambIM W3-
MEHUTb OBLLEeCTBO K nyywemy. ABTOpPbl NO3TU-
YeCKnx MPOU3BEAEeHUA MOryT MmeTadopnyecku
NpeacTaBNATbLCA 3aneBanamu, npu3biBaloLLMMK
Hapog k o6beauHeHuno paaum Bceobuero bnara:
pycckve noaTbl — paav Mypa, aMeprkaHckne —
paan ceoboabl. TONbKO B pPycCKOW Mo33um Obin
obHapyxeH meTadopuyeckun obpas MHCTPY-
MEHTanucTa, conpoBoXaarowun dunocodckme
paccyXaeHusi MO3TOB O COLNyMeE.
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