Cokonoga H. l0. MNonuTtnyeckas nuHreucTmka. 2021. Ne 1 (85). C. 124—132.

VK 811.111'42:81'27
BBK 111143.21-51+111100.63 I'CHTH 16.31.61, 16.21.51 Koo BAK 10.02.04
DOI 10.26170/1999-2629_2021_01_11

H. 10. CoxoiioBa
Cankr-IlerepOyprckuii rocynapcTBeHHbIN yHIBepenTeT, Cankt-IlerepOypr, Poccus
ORCID ID: 0000-0003-4149-8901

M E-mail: n.y.sokolova@spbu.ru.

NuTepuperanus COBETCKOM JeHCTBUTEIbHOCTH B AHIJIOSA3IYHOM
HCKYCCTBOBEIYECKOM IUCKYypCe

AHHOTALMS. B cmamve npugoosmcs pe3yibmamvl UCCIe008AHUS, NOCGAUCHHO2O BbIAGNIEHUN) NPEOCMAGIeHUll O
COBEMCKOM 20CY0apCmee 6 AH2NOALIYHOM UCKYCCIMEO0Be0UeCKOM OUCKYpCe. Yuumuléasn 8blCOKYIO CHEeNeHb U0eon02u3ayull
COBEMCKO20 U300PASUMENLHO0 UCKYCCMBA, AHENOA3bIYHbIE CREYUATUCTIbL CKIOHHbL UHMEPNPEMUPOSAns COBEMCKYIO Oeli-
CMEUmMeNbHOCMb U 0A8amMb COOCMBEEHHbIE OYeHKU ee AgNeHull. 1Ipedmemom ucciredo8anus blCmynaom gpazmenmsl OUCKyp-
ca, codepcawyue OYeHOUHbLe CYIHCOCHUS U A3bIKOGbIE 0OBEKMUBAYUU OCMBICIEHUS cO8emcKuxX peanuil. Hccaedosanue cma-
8UM Yevio onpeodeneHue cnocob08 UHOUBUIYATbHOU UHMEPNPEMAYUU COBEMCKO20 NONUMUYECKO20 YCMPOUCMEd, OmHOUuLe-
HUll 20cy0apcmea co cepoil UcKyccmea, 0cobenHocmell HayuoOHAIbHO20 MEHMAnumema u npogooumcs Ha nepeceyeHuu
KOSHUMUBHO20, TUH2BOKYIbHYPOIOSUYECKO20 U OUCKYPCUBHO20 NOOX0008. B cmamve npednazaemcs ancopumm evisasnenus u
ONUCAHUA KAME2OPUATLHOU CIMPYKIMYPbL «UHMEPRPEMAYUOHHBLI OIOK», NOHUMAEMOU KAK YaCMb KOZHUMUBHO20 NPOCHPAH-
cmea, 6 KOMopoul 3aKpenjien npoyecc U pe3yavmam uHmepnpemayuu oOmoeibHulx eHomenos delicmeumenvHocmu. B cma-
mbe AHATUZUPYIOMCS UHMEPNPemayuoHHble OJIOKU, penpeseHmupyujue npeocmasnenuss 0 CO8eMcKOM 20CYOapPCmMEeHHOM
annapame, COYUaIbHOU CMpamu@uKayuu, COYUanbHbIX 803MoxCHOCmAX. Paboma seviasnaem, umo anenoasvblyHbiMu cneyua-
aucmamu 8 06IACMU UCKYCCMBA COBEMCKAS OUCMBUMENbHOCMb YACNO PACCMAMPUBAENCS 8 CPDABHEHUU C 3aNAOHOU 0p2a-
Huzayuell obujecmea u oyeHusaemcs: HecamugHo. 10cyoapcmeo penpeseHmupyemcs Kak CmpyKmypd, CX0xcas ¢ CUyuiuii-
CKOll Maghuell, npumenalowell Memoobl KOHMPOJIS U 3any2UeaHus Ha nooeracmuoll el meppumopuu. Ilo omnowenuio k ce-
pe UcKyccmea 20Cy0apcmeo UOUMCs KaK OOMUHUPYIOWUL Op2aH YpaesieHus, KOmopbulll 8blNOIHAEM QYHKYUIO NAMPOHA U
sbICmMpausaen OMHOUEHUs C KIUEHMAMU Had OCHOGe YeH3ypbl. Buecme ¢ mem ommenaiomes: u NOL0MCUMENLHO OYeHUuBdeMble
AGNEHUA, HANPpUMep, CO8emcKoe 0bpazoeanie, paccmampugaemoe Kaxk obpasyosoe daice 0as Opyeux 2ocydapcme. Pesyno-
mamel u mamepuansl pabomsl Mo2ym Obinb NPUMEHEHbI 8 KOCHUMUBHOU JTUHSBUCHIUKE, NOTUMUYECKOU TUHSBUCIUKE, TUHE-
BOKYILIMYPONO2UU.
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Cnycta pecatTuneTns ¢ MOMeEHTa npekpa- KoteneHey 2013; AdkoBckasi 2018; Goode
WeHns cyulectBoBaHus CoBeTckoro rocyaap- 2010; Vernon 2017]. Yacto paccmoTpeHue Lwun-
CTBa uccnegosaTeny 3agatoTCcs BOMPOCOM O POKOro crekTpa BOMPOCOB, CBA3AHHbLIX C OYHK-
ToM, YTO ByaeT npeacTaBnaATb cobon nepuog, LMOHMPOBAHNEM TOCygapcTBa, MpoBOAUTCSA
KOTOpLIN nocnegyeTt 3a NocTtcoBeTckum [Buck- cneuvanuctamm 4epes nNpusaMy  MOMUTUKO-
ler 2009]. Tem He MeHee, HapsiAy C MU3bICKaAHK- NMOeoriornyeckorn ONTWKM, B TOM 4uCre npu
AMM, npeanaralvwymMy K pPacCMOTPEHMIO BO- NpoBefeHUN U3bICKaHWA 3a npegernamu Herno-
Npocbl MepCneKkTUBbl, B pasnuU4yHbIX obnactsx cpencTBEHHO 06MacTu NOMUTONOMMK.
3HaHWS akTyarnbHbl UCCNeaoBaHUs, OTMEYeH- Ons obocHoBaHMSA BbiGOpa UCKYyCCTBOBE-
Hble YCTOMYMBBIM WMHTEPECOM K npoueccam wu 4YeCcKoro AMCKypca B ka4yecTBe 0ObekTa AaHHOMO
SABNEHNsIM coBeTckoW anoxun. Kak B oTede- NIMHIBMCTUYECKOrO MCCreaoBaHMs  Lienecooo-
CTBEHHOW, TaK U B 3apybexHOW Hayke OCMbIC- pasHO OTMEeTUTb, YTO B3aMMOOENCTBUE WUCKYC-
NEeHVI0 U NepecMoTpy NoaBepralTcs BHELUHe- CTBa, rocyaapCTBEHHOIO CTPosi U obLLecTBEH-
U BHyTpunonutmnyeckun ummax CoBeTckon HOro nopsiaka HaxoAWUT OTPaXKeHWe ele B aH-
CTpaHbl B LENIOM N oTaenbHble cepbl rocy- TUYHOM  pmnocodCckoM  MbICNK, BOMSIOLLAACH
OAPCTBEHHON [EeATENbHOCTU: MONMUTUKA, KyIlb- O[HOBPEMEHHO B 00Opasuvmkax KynbTypbl [peB-
Typa, Hayka, Uckyccteo u np. [brioweHko 2012; Hero Mupa. OgHako, y4uTbiBas CPaBHUTESBLHO
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HeJaBHee CTaHOBMEHWE MCKYCCTBOBEOEHMS Kak
Hay4yHOW OTpacnu, AEWCTBUTENbHO 3HAYMMbIM
npegcTtaBnsieTcs TO0T ¢aKT, YTO yXKe Ha caMmblX
paHHMX aTanax pas3paboTkM ero mMeTogonoruu
B3aMMOCBSI3b BOMPOCOB MCKYCCTBA W rocyaap-
CTBa HaxoauTca B (hoKyce uccnenoBaTenbCcKo-
ro BHMMaHusa. B XIX B. aHIMWMACKNIA XYOOXHUK U
MbicniuTenb [DkoH PEckunH, KOTOpOro HasbiBakoT
cosgarenem CoOBpeMEHHOrO UCKYCCTBOBEAEHUS U
COBPEMEHHOW KPUTWUKM WCKYCCTBA, MPOBOAMI
npsiIMyto napannens Mexay crnocobamu GbiToBa-
HMS UCKyccTBa M rmobanbHbIMU roCygapCTBEH-
HbIMW MHTEpecamy, KacaloLUMMWUCS COXpaHEeHWs
HaUMOHamNbHOM MOEHTUYHOCTU B pasHbiX cdepax:
OT 00OpasoBaHuWs OO NpupoaHOro naHawadTa
[Péckun 2017: 53—57]. CnpaBeanvBoCTb U YHU-
BEPCanbHOCTb Pa3MbILLIEHUA OCHOBOMOMOXHMKA
WCKYCCTBO3HaHUA NOATBEPXKOAET U TO UCTOpUYe-
ckoe 06CToATENbCTBO, YTO OOHA U3 €ro KHWr, B
KOTOPOM OH M3MNOXWIT MPUHUMNBI TyMaHW3auum
9KOHOMMKM Yepe3 obpalleHne K 3akoHaMm v 3aa-
YaM WCKYCCTBa, OKa3arna 3HaduTernbHOoe BInsiHWE
Ha cofepXaHune coumarnbHOW NporpaMmmbl Monu-
TUyeckoro n obuecTBeHHoro nuaepa MaxaTmbl
MaHgm [tTam xe: 12].

MNpepnaraemble NIMHIBUCTUKOM OeUHULMN
WCKYCCTBOBEOYECKOro AMNCKYpCa OXUOAeMO CO-
obLwalT 0 ToM, 4YTO ero oKyC HarnpasfieH Ha
obnacTe WCKyccTBa: OH oOnpeaensieTcsl Kak
«uerneHanpaBneHHaa OesTenbHOCTb MPUMEHMU-
TenbHO K cdpepe McKyccTBa, ocyllecTBnaemasi
ee yyacTHMKamu B pOpMe YCTHOW U NMUCbMEH-
HOW peyun, B COOTBETCTBUWN C MPUHSATLIMKU B 06-
LlecTBe MpaBuriamMmu, HopMamu, cTaHgapTamm»
[MunetoBa 2012: 40]. OTAenbHYO ponb B aHa-
nM3e n oueHke OOBLEKTOB MCKyCCTBa MCCreno-
BaTenu OTBOOAT MHTepnpeTauuun, yTBepXaas,
YTOo CyObLEKT nocTuraeT HeBepOamnbHbI BUA
XYLOOXECTBEHHOrO TBOPYECTBA C MOMOLLbIO Me-
XaHn3Ma peuenuun, nogsepraeT ero cobcTBex-
HOW oOLleHKe, kogupyeT BepbanbHO U TeM ca-
MbIM MHTepnpeTupyeT [EnnHa 2003: 5].

BmecTte ¢ Tem B pasroBope O COBETCKOM
n300pa3nTenbHOM MCKYCCTBE eABa I ocrnopu-
MO YTBEPXAEHWE O TOM, YTO B pasHbIX CBOMX
NPOSIBNEHUSAX OHO HEPa3pbiBHO CBA3aHO C BO-
npocaMmuM WAeonorMM W TrocyLapCTBEHHOCTU:
O[HOBEKTOPHO — coupeanuam Kak oduumnans-
HbI XyOOXECTBEHHbIA METOL — WK pa3HOHa-
NpaBneHHO — HOHKOH(POPMUCTCKME TEeYeHMs,
CylLLleCTBOBaBLUME «BOMpekuy». Bbicokasi cTe-
NneHb WnOeoriorn3aumm COBETCKOIO WCKYyCCTBa
Oblfla No CyTM KOHCTaTMpOBaHa Kak (hakT B pa-
oote A.B. JlyHauapckoro «CoBeTckoe rocy-
[apcTBO U UCKYCCTBO» Ha 3ape obpasoBaHus
MOMOAOW CTpaHbl [JlyHavyapckum www].

Takum 06pa3oM, KOHCTPYMpPYst CMBbICHbI
npou3BefeHns n3obpas3nTenbHOro UCKYCcCTBa,
aHanuampys akTbl XU3HW M TBOpYECTBa Xy-
OOXHUKa, co3aaBasi KpUTUYECKUA TEKCT O Kylb-
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TYPHOM COBbITUM, WCKYyCCTBOBEAbl BMECTE C

TEM  VHTEPNpPeTUPYT  COLMOMONUTUYECKUIA
KOHTEKCT, B KOTOpbIA MOMELlEeH Henocpea-
CTBEHHbIA O0OBLEKT WX NPOdECCUOHANbLHOro

BHUMaHus. [NpeactaBneHus 3apybexHblXx — B
OaHHOM Cry4Yae aHrmnos3blYHbIX — WCKYCCTBO-
BEJOB O COBETCKOWN AeNCTBUTENbHOCTU OCO-
BEHHO MHTepecyloT HAaC C TOYKM 3PEHUS MOHU-
MaHWs MEeXaHW3MOB, MOCPEACTBOM KOTOPbIX
WHOSAI3bIYHOE CO3HaHWe OCMbICNAET NpoLecchl
SABNEHNS COBETCKOW 3MOXW B COOTHECEHUM C
obnacTtelo MCKycCcTBa, a Takke C M0o3Muuu
onpegeneHnss cnocoboB uHTepnpeTauun co-
BETCKOMN OENCTBUTENbHOCTU C y4eToM MnpuHaa-
NEXHOCTN aBTOPOB K OTNMYaIOLWENCa KynbTyp-
HO-A3bIKOBOW OBLLLHOCTM U MHOW MEHTanbHOCTMW.

OnepupoBaTtb cxeMamMn — «yauMBUTENbHOE
CBOWCTBO Hawlero co3HaHusa» [Ctpoesa 2019:
11]. OnTumanbHas paboTa KOrHUTUBHOW CU-
CTeMbl BO3MOXHA TOMbKO MpWU YCroBUW cxema-
TM3auuKW, WnNu  CTPYKTYPUPOBaHUS, 3HaAHUSA
[BongbipeB 2016: 12]. CxeMbl, KOTOpble Mpu-
MEHsieT 4ernoBeK Ans ynopsgoumBaHusa cob-
CTBEHHOro OnbiTa M A3bIKOBOW WHGOPMaLMK,
HOCSIT MHTEPNPETALNOHHLIN XapakTep [Tam xe].
H. H. BonabipeB npeanaraeT WMpokoe U y3Koe
TONMKOBaHWA NOHATUA MHTepnpeTauumn. B wupo-
KOM CMbICMe UWHTepnpeTauusa npegcrasnset
cobonm «npakTuyeckn byl MbICIUTENBHYIO
onepauuio, HanpaBfEeHHY0 Ha MOMyyYeHue Ho-
BOr0, BTOPUYHOrO 3HaHWUS KOMMEKTUBHOIO Mnu
nHamBmayanbHoro ypoBHs» [Bongbipes 2011:
11]. B y3kOM — npumeHUMoOM B JaHHOW paboTte
— TOMKOBaHWM «UHTeprpeTaums — 3TO A3bIKO-
Bas nosHaBaTefbHas aKkTUBHOCTb MpeumyLle-
CTBEHHO OTAENbHOro WHAMBMAA, pacKpblBaio-
las B CBOMX pesynbTatax ero cybobekTMBHOEe
noHumaHve obbekta wHTepnpeTauumy» [Tam
Xe]. AsbikoBasa nHTepnpeTauns BbINONHAET TpU
yHKLMKN, npeacTasnsowmne cobon cenekuutio,
knaccudukaumio n oueHky [bongeipes 2016:
13].

Takum obpas3om, 0OYEBUMOHO MOXHO FOBO-
pUTb O TOM, YTO MHTEpNpeTauus npeacrasnseT
cobol CnoxHbIA npouecc, npegnonarawLmi
CyObEeKTMBM3AUMUIO OENACTBUTENBHOCTU 4Yepes
dopMUPOBaHME KOFHUTUBHBIX CXEM, B pesyrib-
TaTe 4ero npoucxoauT 3akpenneHme HesHako-
MbIX UMW YyXObIX Npexae sBMNeHun OencTBu-
TENbHOCTU KaK NpMHaANeXHOCTU COBCTBEHHOIO
CO3HaHM4.

YuntbiBag MHOroMEpPHOCTb HEKOTOPbLIX de-
HOMEHOB MUpa, Hanpumep, ABMEHUIN COBETCKON
OEenCcTBUTENBHOCTN, OO0 MOMHOM MPOTUBOMONOX-
HOCTU OTNMYAIOLLUMXCS OT MPUHLIMNOB OpraHmn3a-
UMM 3anagHoro obuectBa, 0ObeEM MHTEpnpeTu-
pyemor nHOpMauun okasbiBaeTCs 3HauuTenb-
HblIM W CKNadblBaeTCcs B HeKoe TemMaTuyeckoe
KOTHUTMBHOE npocTpaHcTBo (no [. b. Hbtobn),
NMOHMMaeMoe KakK YernoBeYeCKnii OnbIT, KOTOPbLIN
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BblpaXeH BO B3aMMOZEWNCTBAM  KOHLEMTOB,
POPMMPYIOLLNXCH, pa3BMBaOLLMXCA M npeTep-
neBawLMX N3MEHEHNS B xofde nosHaHusa [Ero-
poBa 2012: 62]. C Hawen TOYKM 3peHuns, npwu
WHTEprpeTauun nonMacnekTHbIX SBMNEHUA B
KOrHUTMBHOM MpPOCTpaHCTBe BblgensawTca 6o-
nee ApobHble, COOTHOCALLMECS APYr C OPYrom
KaTteropuarnbHble CTPYKTYpbl, Tak Ha3blBaeMble
WHTepnpeTauuoHHele 6rokn. Mo nHTepnperta-
LVOHHBbIMW BIOKaMV MOHUMAIOTCH KOTHUTUBHbIE
apeanbl, XpaHdwue crneyudundeckue 4epTol
npouecca u pesynbtata CyObeKkTMBM3aLUN OT-
A€NbHbIX SBMEHUA OEWCTBUTENbHOCTU, UMEIo-
LLMe YCMOBHbIE rPaHuLibl BBMOY COMPSPKEHHOCTM
caMnx MHTepnpeTMpyeMbiX SBMEHWUA N OTHOCS-
Lmeca K Tematmyeckn bonee LWMPOKOMY KOTHU-
TMBHOMY NPOCTPAHCTBY KaK 4acTu K Leriomy.

Omnupuyeckor 6ason HacTosLero uccne-
OOBaHUSA MOCIYXWUMN aHrmnosi3bluHble TEKCTbl O
COBETCKOM M306pasnTenbHOM WCKYCcCTBE, BMe-
watume B cebsa TeMbl NIMYHOCTEN XYOO0XHUKOB
(B yacTHoCTM ckynbnTopa JpHcTa HensBecTHo-
ro), MX TBOPYECTBA M NMHUN XU3HW. Kputeprem
anst otbopa martepuana nocnyXxuno Hanuive y
aBTOPOB TEKCTOB JNMYHOrO OMbiTa MOCELLEeHUs
CoBetckoro Coto3a U 3HaKoOMCTBa C XYOOXHU-
Kamu, 4To, Ha Haw B3rngag, npegnonaraet 6o-
nee BbIPAXEHHYK OLUEHOYHYK (YHKUMIO WH-
Tepnpetaumm COBETCKON OEeNCTBUTENBHOCTM C
onopow Ha COBCTBEHHbIE BNeYaTneHms.

B xoge aHanusa ykasaHHOro martepuwana
Oblnn BbISABNEHbI ONCKYPCUBHbIE (hparmMeHThl,
penpe3eHTUpyoLmne HanosiHEHNe MHTepnpeTa-
LUMOHHbIX ©OrnokoB, 0OpasyloLMX KOrHUTUBHOE

npoctpaHctBo  Coeemckasi  delicmeumerib-
HOCMb.

O6patnuMcst K SI3bIKOBOW  penpeseHTauum
WHTepnpeTaunoHHOro 6roka «lFocydap-

cmeeHHbIl annapamy.

(1) Rather than a superpower, the Soviet
state resembled more the Sicilian mafia,
composed of powerful “families” with turf to
secure and investments to protect and ruth-
less in its methods of control and intimida-
tion. The Union of Artists, Academy of Art, Min-
istry of Culture, and KGB were such “families”
that finally ganged up on the quintessential
outsider who threatened everything they stood
for — Neizvestny, the “unknown one” [Leong
2002: 167].

Mpumep (1) wnnCTpUMpyeT UWHTepnpeTa-
umto cnocoba opraHM3aumm BRACTHbIX CTPYKTYP
CoBeTCKOro rocyfapctea, KOTOpbIi, MO MHEHWUIO
aBToOpa, CXOX C MPUHUMMNOM opraHvsauum cu-
UMnmnckon madumn, onsoTom KOTOPOKW SBMSHOT-
Csl CEMEWCTBEHHOCTb M MEeTOAbl KOHTPOmns W
3anyruaHusa. [aHHbIn  dparMeHT BbiABNASET
UHOMBUAYanbHOEe NEPEeOCMbICIIEHNE YHUBEP-
canbHoro koHuenta CCCP — cynepdepxasa n
ero HenpuaTne aBTopom. AnbbepT JleoHr, no-
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CBATMBLUMIA CBOW UCCreaoBaTenbCkuin  Tpya
XM3HW 1 TBOPYECTBY CKYNbMTOpa M XyOOXHMKA
OpHcTa HemaBecTHOro, nocpeacTsom Bblibopa
COOTBETCTBYIOLUUX FleKcu4eckux cpeacts (the
Sicilian mafia, powerful “families”, gang up on
the outsider) npoBoaunT napannenb, koTopas,
obnagass YeTKO BbIpaXEHHOW KOHHOTaTMBHO-
CTblO U BbICOKMM OLEHOYHLIM MOTEHLMNASIOM,
penpeseHTUpyeT NpeacTaBneHns o CTpaHe Kak
o Tepputopun 6aHgnMTN3Ma.

WHTepecHo, 4TO KoOHUenT 6aHOumuam
BCTpeYaeTcs 1 B TEKCTe APYroro uccrnegosare-
ns TBopyecTBa ApHcTa HeussectHoro — 6pu-
TaHCKOro wuckyccteoBega [bkoHa Bépaxepa.
Mpumep (2) wnniocTpupyeT UHTEpnpeTauuto
aBTOPOM XapaKTepHbIX 4YepT CKynbntopa, a
Takke penpeseHTaumio MPUYUHHO-CNEACTBEH-
HbIX CBSI3e Mexay CKnagoM JNMYHOCTM U ero
BOCMPUSITUEM OMMOHEHTaMM ngeonoruye-
CKMUMW  MPOTUBHMKAMU-KOHOPMMCTaMM
B kayecTBe GaHauTa.

(2) His enemies talk about him as
though he were a kind of bandit. Nothing
could be further from the truth, but, given
their prejudices, the conclusion is under-
standable... But seen exclusively as an op-
ponent, he appears coarse, defiant, intrac-
table. Or worse than that, for it is impossi-
ble to disregard his intelligence. For his
enemies his intelligence is transformed
into cunning. And once again his manner
can encourage the illusion. He gives the
impression of a man driven by deep inner
compulsions, who nevertheless misses noth-
ing of what is happening around him. A man
who warily but undeviatingly pursues his own
ends [Berger 1997: 16].

Takum oGpasom, npumep (2) 3agaeTt 06-
paTHbIA BEKTOP MNPOWMMICTPUPOBAHHOMY B
npumepe (1) HanpaBneHWO NpeacTaBneHun o
6aHguTuame B CCCP. K cnosy, B ogHOM 13 Te-
NEBU3NOHHBLIX WHTEPBbLIO, 3amnunCaHHbIX YXe B
MOCTCOBETCKUI NMepuoAd, caM CKyNbnTop Takke
BepbanusoBan paccmMaTpyMBaeMbI  KOHLEMNT,
Ha3BaB CBOWX OpYy3en «CBoen Mmadueny.

Mpumepsl (1) n (2) o6beanHEHbI HE TOMNBKO
penpeseHTauuen npencraesneHnn o CrpaHe
CoBeTOB Kkak rocygapcTBe, OOMycKalolWeM SB-
NEHUs «BHE 3aKOHa», HO 1 akTyanuaaumen KoH-
TeKcTyanbHOW OuHapHOW onno3vumMm magus
(eocy@apcmeo) — XyOQOXHUK. YUnUTbiBasi CMEHY
BEKTOpa B npumepe (2), 04eBMAHO, MOXHO rO-
BOPUTb O Tak Ha3blBaeMOM «NepeBopaynBaHnm
OMHapHOWM onNno3uuun», KOTOpoe UMEEeT MeCTO
npv NepecMoTpe ee 3Ha4veHusi, 1 obpasoBaHWm
HOBOro cMbIcna: Maghusi (XyOOXHUK) — 20Cy-
Oapcmeo. Ob6pasoBaHNE KOHTEKCTyallbHbIX Of-
No3uLUA, Ha Hall B3rnsag, ABMASETCA NPU3HAKOM
WHAMBUAOYANbHOW  WHTEpnpeTauuM OencTBU-
TENbHOCTW.
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O6paTtumMcs K pacCMOTPEHMIO criefyoLwero
WHTepnpeTaunoHHoro 6noka, KoTopbin 0603Ha-
YeH kak « CoyuanbHasi cmpamuguKkayus».

(3) Neizvestny describes Sverdlovsk as “a
city of exiled intelligentsia, aristocracy, and
criminals... a city that embodies, as no other,
the antinomy of the European and Asian traits
of the Russian soul.” A bastion of diversity
and freedom, Sverdlovsk was a close-knit com-
munity where the cultures of East and West met,
where Russians, Tatars, and a large number of
Chinese lived and worked [Leong 2002: 15].

OnucaHve pogHoro ropoga CamMuMM CKyIb-
NTOPOM W MocrneaywLwas nHTepnpetTaums ero
BbICKa3blBaHWs1 aBTOPOM TEKCTa CryxaTt penpe-
3eHTaumen npeacrasneHnn o CoBeTCKOM rocy-
AapcTtee, KOTopoe Ha 3ape cBoero obpasoBa-
HUS1 BbINO CTPaHOM C BblpaXEeHHbIMW Knacco-
BbIMW MpU3HaKamu BOMpekn oduumansHoMy
NPOBO3rNaLLEHNI0 NUKBUAALMN aHTaroHUcTuye-
CKUX KnaccoB. [IoMMHMPOBaHWE OOHWX KIaccoB
Hagd OpYrvMMUK He yTBepXAaeTcs MHTeprnpeTaro-
POM 3KCMIIMUUTHO, HO CTaHOBUTCS OYEBUOHBLIM
BBUOY WUCMOMb3oBaHWa onpegenexHus exiled B
KayecTBe uuTaTthl, a Takke meTtadopbl a basti-
on of diversity and freedom no oTHoweHMIO K
CBepanoBcky, U3 KOTOPOM crneayeT, YTo Janeko
He Ha Bcel TeppuTopun CoBeTCKOro rocygap-
cTBa cobnoganuck ceBoboabl M OOMycKanochb
pasHoobpasune. Kpome Toro, uMeeT 3HayeHne u
nparMaTU4ecKUn acnekT WCMorb30BaHUsi OaH-
HoOW MeTadopbl BBUAY TOro, YTO ANst NOTEHUM-
anbHbIX PEUUNUEHTOB TEKCTa, Mano 3HaKoMbIX
c uctopuen Coetckoro Coto3a, OHa MOXeT
NOCNYyXuTb CTUMYNOM ANsi UX NocnegyloLlen
WHTepnpeTaumnm nonoxexus gen B CoBeTcKoOM
CTpaHe, B KOTOPOW NpeacTaBUTENn MHTENeK-
TyanbHoro Tpyga v 6naropogHoro npouCXOoX-
AEHUA  Jenunu  TeppUTOpUI0 MPOXUBAHUSA C
KPUMMHANBbHBIMU 3NIEMEHTaMM.

Hapsgy c Gonee wunu meHee TpaguuMOH-
HbiMK knaccamu, B CoBeTckom Coro3e cyle-
CTBOBanNu u crneunduyeckne Crnou HacerneHus,
nosiBNieHMe KoTopbiX ObiNo oOycnoBneHo ano-
xoun. O6patumcs k npumepy (4).

(4) Their social, economic, and political
background made  Neizvestny’s parents
lishentsy, or second-class Soviet citizens
deprived of civil rights, including the right to
vote and access to ration cards. The authori-
ties could resettle lishentsy anywhere, and
their children were not allowed into institutions
of higher learning. In the first decades of Soviet
rule, individuals from “dangerous” social
classes — nobility, capitalists, and coun-
terrevolutionaries — had been placed in this
category. Ernst’s father and mother had both
suffered from this [Leong 2002: 17].

[aHHbIn dparMeHT BnNonHe oTpaxaeT Uc-
TOPUYECKYID [AENCTBUTENBHOCTL. [ns Hawero
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uccregoBaHUss OH  MpeacTaBnsieT  MHTepec
npexage Bcero Bepbanusauuen KoHuenTa su-
WeHypbl, npuHagnexawllero OTe4YeCTBEHHON
HaunoHaneHOM KoHuentocdepe. AHMMOA3bIY-
Hble CroBapu BBWAY OTCYTCTBUSI peanun He
PUKCUPYIOT 3TO CNOBO B CBOMX CTaTbsAX, U aB-
TOp TeKCTa MpMBOAUT HOMMHAUMIO KOHUenTa
lishentsy TpaHcnuTepauuewn, B oTnvyne, 3ame-
TUM, OT HOMUHALMN OPYroro BaXKHOro Ans pyc-
CKOWM KynbTypbl KOHUenTa Russian soul B npu-
mepe (3). OTMETUM, YTO OHTOSTIOMMYECKUIA KOH-
uenTt pycckas Oywa OCTaeTcs npakTudeckn 6e3
MOSICHEHWIA aBTOpPa, KOTOPbIA JKCMULUTHO WH-
TeprnpeTupyeT 3TOT NPOTUBOPEYMBBIN (hEHOMEH
yepes onucaHue CeeppnoBcka, ropoaa, sBNs-
loLLlerocss MeCcTOM BCTpeunm [ABYX OMHapHbIX
nnaHeTapHbix sBneHun — EBponbl 1 Asuu.
AHanus koHuenTta lishentsy, B cBow ouvepenpb,
ceupeTenbcTByetr 00 uWHTepnpeTaumMm 3TOro
SIBNEHNs, B XoOe KOTOpOW aBTop, npuHaane-
XKalum YyKOoW KynbType, cam ocBamBaeT 06-
LLUMIA A3bIK MEXKYIbTYPHOrO B3aUMOLENCTBUS U
npegnaraeTt caenaTtb TO Xe Camoe peumnmeH-
Tam Tekcta. K crnoBy, Ha MpOTSHKEHUN CBOEro
NMOBECTBOBaHUSA Takum e obpasom AnbbepT
JleoHr nHTEpNpeTUpyeT n Opyrue sBneHus co-

BETCKON OEeNCTBUTENBHOCTH, Hanpumep,
ideinost’, partiinost’, narodnost’.
PaccmoTpMM  MHTeprpeTauMoHHbIn 6ok

«CouyuanbHbIe 803MOXHOCMUY.

(5) But not all of Erik’s relatives were equally
illustrious. His paternal uncle, Sasha, the young-
est child of Moisei and Esfir Neizvestny, was
a gangster who served ten years in prison for
banditry. After Sasha was released from prison,
he decided to join the Communist Party because,
he boasted, that paid more than stealing. Ac-
cording to Neizvestny, his uncle became
a Party bigwig despite his capitalist and crim-
inal background [Leong 2002: 18].

Kak 6bino ynomMsiHyTo Bbille, MHTEprpeTa-
LUMOHHble Brnokn edBa N MOTyT MMETb YETKO
OYepYEHHbIE IPaHuLbl, MOCKOJIbKY OXBaTbIiBaKOT
nepecekatowmecsa apneHus. [aHHbin  dpar-
MEHT, C OOQHOWN CTOPOHbI, UNNIOCTPUPYET penpe-
3eHTaLMI0 NPeACTaBMNEHUA O KapbepHbIX BO3-
MOXHOCTAX, KOTOpble AaBarna cTpaHa, a ¢ apy-
ro — BO3BpaLlaeT K MHTEpNpeTauun rocygap-
CTBa Kak MPEeCTYNHOW CTPYKTYpbl, ¥ pPyns KOTO-
poN TakkKe MOryT okasaTbCs BYepallHue OaH-
antel. Micnonb3oBaHue nekcemsl bigwig, oTme-
YEHHOW B CrnoBapsiXx MPUHAAMEXHOCTbIO K He-
dopmanbHOMy CTUMI, OTpaxaeT aBTopcKoe
npeacraBneHve O BepTMKanu  NapTUMHOW
nepapxum, a TakKe O IEerkocTu, C KOTOpPON
ObIBLUMIA 3aKIIOYEHHbIN 0OMICA BXOXOEHUS B
NapTUAHYKD BEPXYLLKY, HECMOTpPS Ha CBOe
CKOMMPOMETUPOBAHHOE MPOLLIIOE.

Bmecte ¢ Tem npuBeaeHHbIn npumep (5)
MOXeT ObITb UHTEPNPETUPOBAH C TOYKN 3pEHUS
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npucyLen rocygapcTBy JOSNbHOCTU MO OTHO-
LEHUO K CBOUM rpaxgaHam. B npopormkeHne
npveegem npumep (6), KoTopbIn UINCTPUpPyeT
WHTEpNpeTaumnio rocyaapcTsa Kak MOKpoBUTE-
ns, CnocoBHOro OTNUUUTbL TanaHT W npeno-
CTaBMSAOLLEro nepBoHaYvasnbHyl0 BO3MOXHOCTb
couunanbHoro nudTa B BUAE AOCTOMHOro obpa-
30BaHUs faxke CblHY NMLLIEHLEB.

(6) A born artist, who was drawing, paint-
ing, and modeling clay as long as he could re-
member, Neizvestny in 1940 won admission
by a national competition to an elite school
established in 1934 by Sergei Kirov in Len-
ingrad for artistically gifted children — even
though Neizvestny was the son of lishentsy
parents who had been stripped of their civil
rights [Leong 2002: 29].

HdaHHbI dbparMeHT BbISBNSAET ele OgHO
npeactaeneHne o CoBeTCKOM rocygapcTee, a
MMEHHO KaK O naTpoHe TBOPYECKOW cpeapl, NO
KpanHenh mMepe Ha aTane obyyeHus obpasyio-
Wwmx ee monodeblx nogen. OTMeTum, 4TO pa-
KYPC U3y4eHUs COBETCKOro UCKYCCTBA C MO3nLUn
NaTPOH-KIIMEHTCKUX OTHOLLEHWIA Bbl3biBaeT ce-
rogHs uccregosartensckuii nHtepec. Obpasosa-
HMe M BocnUTaHue Oyaywimx npeacraBuUTenewn
TBOPYECKOWM Cpeabl BUOUTCS aHIMOs3bIYHbIM UC-
KyCCTBOBEYECKM [UCKYPCOM HEOTHbEMMEMOMN
YepTON COBETCKOM OENCTBUTENBHOCTM.

WHTepnpeTaumnoHHein  6nok  «l"ocydap-
cmeo u obpaszoeaHue» nNpeacTaBnsieT cobow
penpeseHTaunio aBTOPCKUX NpeacTaBneHni ob
obecneyeHMn rocygapCTBOM BbICOKOTO YPOBHS
obpasoBaHus.

(7) Soviet innovations in education have
produced outstanding figures who have en-
riched world culture and sport. It is no acci-
dent that towering figures such as Andrei
Sakharov, Sviatoslav Rikhter, David Oistrakh,
Mstislav Rostropovich, Mikhail Baryshnikov,
Maia Plisetskaya, Galina Vishnevskaya, Ernst
Neizvestny, and Garry Kasparov have
emerged from the Soviet education system.
Other countries might well emulate the So-
viet experiment to preserve and develop the
creative potential of their young people
[Leong 2002: 31].

ABTOp He ocTaeTcs 6ecnpucTpacTHbIM, WH-
TeprnpeTupyst JOCTWKEHUSI COBETCKOro obpaso-
BaHUS 4epe3 NpuUMepbl BblOAOLWNXCSA FUYHO-
cTel, NpUoBPETIUMX HagHaALMOHANbHOE 3Haye-
Hue. [pn 3TOM OH He OCTaHaBNMBaeTCH Ha ne-
peyYnucrieHnM MMeH — OH OTKPbITO BblpaxkaeT
NIMYHOE MHEHME O TOM, YTO U CErofHsl COBET-
ckasg cuctema oOyyeHus TanaHToB Morna Obl
NOCNYXUTb NPMMEPOM AN ApYrux cTpaH. [aH-
HbI oparMeHT ABNSETCS penpeseHTaunen as-
TOPCKUX MPEACTaBIEHMA O KAa4YeCTBEHHOM 0O-
pasoBaHMU KaK 3anore COCTOSBLUEWCH W CO-
aepxaTtesnibHoM Xu3Hu B npodpeccun. Mo Bcen
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BMAOMMOCTU, 0OpasoBaHve SIBNSETCA OOHUM W3
KOMMOHEHTOB ero wabnoHa MUYHOCTHBIX LiEH-
HOCTEN, YaCcTU4YHOMY (hOpPMMPOBAHMIO KOTOPOro
nocnyxuna uHTepnpetaums obpas3oBaHusl Kak
COBETCKOW HaLMOHAaNbHOW LIEHHOCTW, BOMMO-
TUBLUENCS B [ESATENbHOCTU BbIOAOLWMXCA CO-
BETCKMX rpaxkaaH.

(8) In the 1942-43 term the general educa-
tion courses taught at the school included Rus-
sian language and literature, history and consti-
tution of the Soviet Union, geography, geology,
astronomy, natural history, mathematics, Ger-
man, chemistry, physics, anatomy, military sci-
ence, art history, drawing, and perspective. Art
courses covered painting, drawing, and compo-
sition [Leong 2002: 36].

Ponb obpasoBaHus B cTpaHe AnbbepT
JleoHr MHTepnpeTUpyeT Takke NPOAOIKUTENb-
HbIM MepeyncrneHvemM npeameToB, KOTOpble B
caMoe TpyaHOe BOEHHOEe BPEeMSI YYEHWKM LUKO-
Nbl Ans oJapeHHOW MOMOAEXU MNPOAOoIKanm
ocBavBaTtb. [lpumep (8) wunniocTpupyet, 4TO
Knaccbl No nM3obpasnMTenbHOMY WCKYCCTBY CO-
CTaBMANMN UX 3HAYUTENBHYIO YacTb.

MHTepnpeTauusa OTHOLUEHWI CTpaHbl C UC-
KyCCTBOM W CTpaHbl K UCKYCCTBY aKTyanuaupy-
eTcsl B MHTepnpeTaunoHHoM 6noke «locydap-
CMeo U UCKycCcmeoy.

(9) It was the cynical Soviet technique
of killing three birds with one stone. First,
writings by “enemies of the Soviet State”
were kept out of the hands of the Soviet people.
Possession of forbidden materials, such as a
novel by Solzhenitsyn, was punishable by law
and could mean years in a forced-labor camp.
Second, the display of books by such banned
authors in the Beriozka shops often duped
foreigners into thinking that those writers’
works were available to Soviet citizens too, and
that Soviet censorship was a fiction con-
cocted by rabid right-wingers. And, third, the
very same proscribed books and records were
shipped abroad or sold in state-controlled spe-
cial foreign-currency stores to earn money for
the Soviet treasury [Leong 2002: 67].

Kpome nepeuncneHnst dakTtudeckux mep,
npegnpvHUMaembiX rocygapcTBOM B 4acTu
LEeH3Ypbl U KOHTPONsl Haj pacnpoCTpaHEeHWEM
HOHKOH(POPMUCTCKMX XYLOOXECTBEHHbIX WUAOEN,
aBTop chopmynupyeT pesynbTaT MHTepnpeTa-
LMK 3TOro ABNEHUS COBETCKON AENCTBUTENbHO-
CTW MOCPEACTBOM aBTOPCKOW Bapuauum uamo-
MaTu4eckoro BbickasbiBaHus To kill two birds
with one stone u anuteTta cynical. LleHTpank-
HbIMW pernpe3eHTaHTaMK UHTEPNPeTaLNOHHOro
6noka «focydapcmeo u uckyccmeo» BbICTY-
nawT KOHUENTbl 8paz co8emckoz2o eocydap-
cmea, 3anpem, Haka3zaHue, UeH3ypa, ¢hukyusl.

B npouecce wHTepnpetaumMn HeoTbeMIie-
MY pofb urpaet cneunduka KOnnekTUBHOIO
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(MM HauMOHAamNbHOr0) MeHTanuTeTa, a Takke
MeHTanuMTeTa wuHAMBMAyanbHoro. BcTpeva c
NPOSIBNEHNSIMU UHOW MEHTanbHOCTU M MONbIT-
Ka MX OCMbICIIEHUSI HaMNPsSIMyI0 CBsi3aHa C MNpo-
ABNEHUAMM COOCTBEHHOIO MEHTannTeTa, 4YTO B
HEKOTOPbIX Cry4Yasix NPUBOAMUT K KyNbTyporsio-
rmyeckum konnuamam. Pasmbiwnas o coseT-
CKOM UNN — LIMPEe — PYCCKOM MEHTanuteTe,
aHrnos3bl4YHble WUCKYCCTBOBeAbl B OONbLUMH-
CTBE Cly4aeB, PacCMOTPEHHbIX HaMW, Hewns-
MEHHO COMPOBOXAAKT CBOW YTBEPXAEHMWS
CpaBHEHWEM C COOCTBEHHbIM, 3anagHbIM MeH-
TanMTeToM, 3a4yacTylo He B MOMb3y MeHTanu-
TeTa COBETCKOIO.

O6patumca Kk npumepam, penpeseHTupyto-
LWUM UHTepnpeTaunoHHbIn 6nok «HayuoHann-
HbIlU MeHmasumem U UCKyccmeo».

O CcOBETCKOM W PYCCKOM MEeHTanuTeTe aH-
rMosI3blYHbIE UCKYCCTBOBEAbI PasMbILLIISOT Kak
B KOHTEKCTEe UCKyccTBa, Tak U B Bonee wwmpo-
KOM — couuarnbHo-nonutuyeckom nnade. Mpu-
mepbl (10) n (11) nnNNCTPUpPYOT MHTEpNpEeTa-
LMK YepT PYCCKOro HaLMOHamnbHOro xapakrepa,
HaxoasILMX BOMSOLEHNE B PYCCKOM MCKYCCTBE.

(10) Vestiges of the ‘unworldliness’ ex-
pressed in the ikon are still to be found in
certain Russian attitudes today. This “un-
worldliness” should not be sentimentalized;
it is so defined only in relation to the “world-
liness” of competitive individualism in
bourgeois society [John Berger 1997: 21].

VHTepnpeTmpys yHUKanbHOEe sIBieHue pyc-
CKOTO MCKYCCTBA — WKOHY, OpUTaHCKUA MCKYyC-
ctBoBea [IxoH Bépoxep oTmevaeT Takue BO-
NMoOLWeHHbIE B HEW 4epTbl PYCCKOro Hauumo-
HarnbHOro XapakTepa, Kak OTpeLlleHHOCTb WM
HaAMWPHOCTb, CBOWCTBEHHbIE, MO €r0 MHEHWIO,
npeacTaBUTENSM COBETCKOW [OeNCTBUTENbHO-
CTM U «cerogHs» (KHUra yBugena cBeT B
1969 r.). OgHako aBTOp He CKIMOHEH BO3BbIWATb
3TO Ka4yecTBO, WHTEPMNPEeTUpPYs ero Kak 4acTb
OMHapHOWM onno3uuMK 3anagHoMy, UHAMBUAOYa-
NINCTUYECKOMY MEHTarnuTeTy.

(11) The Russian cannot believe that the
meaning of his life is self-sufficient, and
therefore that his existence can be point-
less. He is inclined to think that his destiny
is larger than his interests... This leads in art
to an emphasis on truth and purpose rather
than on aesthetic pleasure. Russians expect
their artists to be prophets — because they
think of themselves, they think of all men, as
subjects of prophecy [Berger 1997: 22].

Mpumep (11) wnnocTpypyeT wHTepnpeTa-
LIMIO TaKOW YepTbl PYCCKOro Xapakrepa, Kak Bepa
B BbICLUMIA CMbICI, NOCPeACcTBOM obpalleHns K
KOHUenTy cydbba, KOTOpbIA YacTo onpeaensieT-
cs uccriegoBaTtensaMy kak 4acTb HauMoHarbHOM
KoHUenTocdepbl. Pycckue, MO MHEHUIO WCKYC-
CTBOBEQA, ONpPenensitoT CMbICN COBCTBEHHON
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XW3HW MPOBMOEHMEM, TPAHCNAUMSA KOTOPOro
oxungaeTcs vyepes npopoka B OTevecTse.

WHTepnpeTauun nogseprawTcs U Te kade-
CTBa COBETCKOrO MeHTanuTeTa, KOTopble Mpo-
ABNSOTCA B ObITY, @ TAKKe B OTHOLLIEHWUM K CY-
LLlecTBOBaBLUEMY NONUTUYECKOMy cTpoto. O6-
patuMcsi K MHTepnpeTauuMoHHOMYy  Gnoky
«HayuoHanbHbIll xapakmep u coeemckul
6bI1m».

(12) In my own experience, the flip side of
the idealism of the Russian Soviets is often
sloth; the most ordinary events of daily life reg-
ularly demonstrate that ambition and self-
motivation are not operative concepts in the
U.S.S.R. [Solomon 1991: XVIII].

OueHka 4epT COBETCKOro xapakrepa ocy-
LecTBnsieTCcA 4epe3 npuaMy COOCTBEHHOrO
onbiTa aBTOpa. B ero wHTepnpetauun coseT-
CKOW MEHTanbHOCTU BbICBEYMBAKOTCA Takue
4yepTbl, KaK NeHb, OTCYTCTBME amMOULIMO3HOCTMH,
MoTMBaumn. [MokasaTenbHO, YTO WHTEpnpeTa-
UMsi oTMeYyeHa obpalleHMeM K KoHuenTam, Tu-
MWYHBIM OJ1S aHINOA3bIYHOW, B YACTHOCTU ame-
pUKaHCKoOM KoHuenTocdepbl, NPUCYLLIEN CO3Ha-
HUIO aBTopa OaHHOro AUCKypca, C yKa3aHWeM
NX HepeneBaHTHOCTW AN COBETCKOW OEeWCTBU-
TENbHOCTU N MEHTANbHOCTMW.

(13) There are things that French, Eng-
lish, and American people simply wouldn’t
stand for that Russians seem to accept with
equanimity. There is also an emotive moral
rhetoric that motivates Russians, but that
seems naive, and therefore politically irrele-
vant, in the West. Life in a communist coun-
try is grim and implacably dreary [Solomon
1991: XIX].

Kak cnegyet u3s npumepa (13), ueHHocTU
COBETCKOrO  MeHTanuTeTa, OOYyCnoBMneHHblE
KONMneKkTuBHOW popmon opraHusaumm obuie-
CTBa, BUOSITCA WCKYCCTBOBEAOM NPSIMO NPOTU-
BOMOJOXHbIMW 3anafgHblM LIeHHOCTAM WHOWUBU-
ayanuctuyeckoro mupa. YKusHb B KOMMYHUCTU-
YecKoW CTpaHe NMpeacTaBnseTcs aBTOPY HEBbI-
HOCUMOW.

OTmeTMM Takke NpUCYTCTBME B uccrepye-
MOM AMCKypCce MNPsIMbIX FMYHBIX OLLEHOK KOIl-
NeKTMBM3Ma Kak TryOUTENbHOro  sIBNEHMS.
Ocmbicnss COBETCKYH KOMMMEKTUBHYO OENCTBU-
TENbHOCTb, UHTEPNPETATOP HE NPOCTO N3065K-
YyaeT ee AeCTPYKTMBHOE BIUSIHME Ha WHAOUBW-
OyanbHOCTb, HO W penpes3eHTUpyeT pesynbTart
CBOEN WHTeprnpeTauun asTOPCKOW TpaHcop-
Maunen COBETCKOM NecHU yepes KadkuaHckune
anni3nM, a Takke nocpeacTBOM ONMo3vunu
dream — nightmare.

(14) This story is testimony of how Soviet
life exudes corruption in the form of the collec-
tive. Collective corruption is directed at the de-
struction of any and all forms of individuality, at
the destruction of the inner person...
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Therefore, the words from a proud Sovi-
et song — “We were born to make a fairytale
come true” — will serve as the book’s epi-
graph. What will become clear is that the
“fairytale” is a nightmare. In my version the
words will read: We were born to make Kaf-
ka come true [Leong 2002: 26].

Takvm obpasom, B pesynbTaTe paccMoTpe-
HUA WHTEeprpeTauuoHHbIX BrOKOB, B KOTOPbIX
aKTyanvM3upoBaHbl MNpPeAcTaBieHMs O Hauumo-
HanbHOM XapakTepe, CO34aeTcs BrnedvatreHue,
YTO areHTbl WMCKYCCTBOBEAYECKOro [OUCKypCa,
BO-MEPBbIX, HE BCerga pasfensiT pPYyCCKUN
HaUMOHanbHbIA XapakTep M COBETCKUA MeHTa-
nnTeT M YTO, BO-BTOPbLIX, UHTEpnpeTauusa co-
BETCKOro MeHTanuteta umeeT Haubonee pes-
kne BepbanbHble penpeseHTauuu, obycnos-
NEeHHble Hecornacuem C SBMEHUAMU, UHTep-
NpeTupyemMbiMn Kak peanuu COBETCKOM aen-
CTBUTENBHOCTU: KOMMEKTMBU3MOM, OTCYTCTBU-
€M VHOMBMAYaNbHbIX MHMLWATMB, HEOCO3HAHW-
€M CaMOoJO0CTaTOYHOCTN COBCTBEHHOM XN3HMW.

MogBoast utor, OTMETUM, YTO aHros3blY-
HbIA UCKYCCTBOBEOYECKUA AMCKYpC obnagaet
BbICOKMM MOTEHUManoMm Anst JIMHIBUCTUYECKMX
uccrnefoBaHUn B COLMANbHO-MONIUTUYECKOM
acnekte v paeT LWMpOKoe npeactaBneHne ob
0COBEHHOCTAX M MexaHuM3Max MHTepnpeTauuu
COBETCKOW pencTButensHocTn. Hapsgy ¢ o6-
palleHMeM K HernocpeacTBEHHOMY OOBbeKTy
CBOMX BbICKa3blBaHUN — M300pasnTenbHOMY
WCKYCCTBY, TBOPYECTBY XYOOXHUKOB, OMUCAHNIO
BbICTABOK W KymNbTYpHbIX COObITWIA, cneuuanu-
CTbl MHTEPNPETUPYIOT SBNEHUSA COBETCKOWN AEN-
CTBUTENBHOCTU, MPUYEM KaK B KOHTEKCTE BO-
NpOCOB UCKYCCTBa, Tak U onocpegoBaHHo. O6-
paLleHne K paccMaTpyBaeMoMy TUMNy AUCKypca
Nno3BOMseT BbIABUTL penpeseHTauun WHTep-
npeTaunOHHbIX OMOKOB, (PUKCUPYIOLLMX OCHOB-
Hble MpPEeACTaBMEHMS aHIMOA3bIYHBIX UCKYC-
CTBOBEAOB 00 OTAENbHbIX COBETCKUX peanusx.
Mx aHanu3 nokasbiBaeT, YTO WHTeprnpeTauus
COBETCKMX WOEO0NOMMYECKNX WNN  KyNbTYPHbIX
KOHLENTOB He Bcerga BO3MOXHa 4vepe3 obpa-
LleHne K KoHuenTaM, TUMWYHLIM NS aHrno-
A3bIYHOM KOHLenTocdepbl, B TO BPEMS KaK WH-
TeprnpeTaums COBETCKOW MeHTanbHOCTU npeg-
nonaraet COOTHECEHWe C 3anagHblM MeHTanu-
TeToMm. WHTepnpeTaumsa COBETCKOW OENCTBU-
TENbHOCTU conpskeHa ¢ Bepbanu3aunen yHu-
BepcasnbHbIX U HALMOHAmNbHbIX KOHLENTOB, KOH-
TEeKCTyanbHbIX ONNO3ULKUK, MeTadop, anno3ung,
MOHSITHBIX 3anagHOMYy YMTaTento, pernpeseHTa-
umen wabnoHoB NWYHOCTHLIX LEHHOCTEN W
MEHTarnbHbIX YCTAHOBOK MHTEPNPETATOPOB.
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