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JEUJEOJIOTI'U3ALUSI KOHLEIITA «POK»
B MEJAUATEKCTAX,
AJIPECOBAHHbBIX MY3bIKAHTAM
Annomayusa. Paccmampusaiomes ocobennocmu pe-
npe3eHmayuy KOHYenma-uoeonozemvl «poK» 6 Meoud-
meKcmax, adpecoBaHHblX My3biKanmam. B maxux mex-
cmax OAaHHBIll  KOHYenm NOYmu MNOAHOCHbIO Oe-
uoeonocuzupyemcs, a ouggepenyuaibHbili KOHYen-
MYanibHblll NPU3HAK ‘npomecm’ (Haxooawulca 6 sope
KOHYenma 6 MeOuamexcmax ¢ Opyaum aopecamom)
NPOAGIAEMCA UMHAUYUTNHO — TOTLKO 8 KOCHUMUGHBIX
ONNOZUYUAX.
Knrouesvie cnosa: xonyenm,; uoeonocema; ¢hax-
mop adpecama; KOSHUMUBHbIE ONNO3UYUU, Meoud-
mexcm.
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DEIDEOLOGIZATION OF THE CONCEPT

“ROCK” IN MEDIA TEXTS
ADDRESSED TO MUSICIANS

Abstract. The paper focuses on the peculiarities
of representation of the conceptual ideologeme “rock”
in media texts addressed to musicians. This concept
is almost deideologized in such texts and distinctive
conceptual sign “protest” (which is located in the core
of the concept in media texts with another addressee)
is implicit and is revealed only through cognitive op-
positions.
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Pok-kynbTypa npuwna B Hawy CTpaHy C
Banaga B 1960-x rr. 1 6bICTPO aganTvpoBanach
Ha PYCcCKOW MoYBe, MOYTU Cpa3y CTaB CKopee
NOEoNorM4eckMM U CouManbHbIM, HEXenn my-
3blkanbHbIM ABreHnem: «Pycckui pok 6bin no-
pOXOEH OnpeferieHHON COLUMOKYIbTYPHOW Cu-
Tyaumemn, COBETCKON OEeNCTBUTENbHOCTLIO 3MO-
XV 3acTosi, Korga Hacaxpgasliascs odumuymans-
Hasi KynbTypa Bbi3blBana Yy 3Ha4MTesnbHOW Yac-
TV MOSIOAEXMN PeakuMio paBHOLYLUNS, OTTOpPXe-
Husa» [lUnHkapeHkosa 2005: 13]. Pok-kynbTypa
cTana anbTepHaTMBOW  rocrnoAcTBOBaBLUEN
ngeonorun, couuanbHbiIM NPOTECTOM MPOTUB
COBETCKUX uaeanoB W LEHHOCTEN, [MOTKOM
CBEXEro BO34yxa WM3-3a «XKenesHoro 3aHaBe-
ca». OTO KOHTPKyNbTypa, 3apOAMBLUAsCS WU
OONro CylLlecTBOBaBLUAA B «NOAMNonbe», pagu-
KanbHO WHasi KapTuHa Mupa u cnocob camoBbl-
pakeHusl s FHbIX U He 04eHb HOHKOHMOpMU-
ctoB. [lo cnoBam . COKONOBCKOro, «poK —
MonoAexXHas HUMWINCTUYECKas penurmus, Ha-
NofHeHHas nadocoM OTPULLAHMSA LIEHHOCTEN
ctaporo nokoneHus» [CokonoBckun 1991:
130—134]. B atmocdhepe KynbTMBMPOBaHUS
aTen3Ma poK AeNCTBUTENBHO CTarn CBOEro poga
penurmen, oCoBeHHO ecnu y4yecTb, YTO MHOTE
POK-MO3TbI 0bpallanmcb K bubnun, BOCTOYHbIM
dunocockUM N PENUIMO3HLIM  Y4EHUAM
nT. n.: «Heckonbko gecaTunetTun atemama yr-
nyéunn OyxOoBHYK MYCTOTY PYCCKOro Camoco3-
HaHusA. 3anonHeHWe 3TOW MNYCTOTbl He Obino

NPOAYKTUBHbBIM, N POK-KYNbTypa HEBOJSIbHO B3S-
na Ha cebsa dyHKUMM OyXOBHOrO KOHLUEHTpaTa,
MO3BOMSIOLLIErO CyLEeCTBOBaTb B NPOCTPaHCTBE
besgyxoBHocTM» [YebbiknHa 2007: 18]. bonee
TOro, MHOrne ObiBLUME pPOKEepbl M XUMNU NO34-
Hee cTanu CBSLLEHHMKaMW, HO 3TO Tema And
OTAeNbHOW CTaTby.

['oBOpPS O pPOK-KynbType, HEKOTOpPbIE MCCre-
AoBaTenu OoTMevalT CBOeobpasHyl «OMOHU-
mMutox». [. NaBblAOB pasnuMyaeT «pok-1» N «pok-
2», roe «pok-1» — 3TO «My3blKanbHbIN XaHpP»,
«PasHOBMAHOCTb COBPEMEHHOM MYy3blKarbHOW
KynbTypbI», @ «POK-2» — «Cnabo CTPyKTypupo-
BaHHas CcybKkynbTypa, Bbl4nieHsemas no npuaHa-
Ky MOEOnornyeckoro KOHCTPYMpOBaHUS ee une-
HaMu HOBOrO (3MOPUOHANBHOrO) CUHTETUYECKO-
ro Buga mnckycctear [Jasbigos 2002: 138].

Takum 06pa3oM, «pOK» OKasblBaeTCs
udeosnozemol — «0coboro TMna MHOrOypoBHEe-
BbIM KOHLENTOM, B CTPYKTYpe KOTOpOro akTya-
NM3NPYIOTCS MOEONOrMYeckM MapKnpoBaHHbIE
KOHLeNTyanbHble MpU3HaKK, 3akn4vanlue B
cebe KONNEKTUBHOE, 4YacTO CTEepeoTUMNHoe W
Aaxe MudonormsnpoBaHHoe npeacTaBneHne
HocuTenen s3blka O BMacTu, rocyaapcTee, Ha-
Luun, rpaxkgaHckom obLuecTBe, NONUTUYECKUX U
nOeonornyecknx  MHcTUTytTax»  [ManbiweBa
2009: 35].

Mockonbky pok B CCCP 6bin 3anpelueH-
HbIM, «MNOAMNOMbHBIM» SIBNEHMEM, OduULManb-
Hble CMU «oTnunyanucb TeHOEHUMO3HbIM U MO-
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NIUTUYECKN aHTaXXMpOBaHHBbIM OCBELLEHVEM POK-
My3bIKM KaK heHOMEeHa MOEONOrMYECKN YYXKO40-
ro, NpucyLlero 3anagHomy obpasy xusHm» [Jlo-
radyeBa 1997]. Hanpumep: «B nocneaHee Bpewms
yyeHble BCe yalle OblT TpeBory no nosogy
OMNacHOCTU, KOTOPYIO HECYT BCEBO3MOXHbIE MOM-,
OuT- N pok-aHcambnu, LWMPOKO pacnpoCTpPaHeH-
Hble Ha 3anage» [[lutepatypHas raseta. 1976.
Ne 23]. Pok HasbiBann «My3bIKOM Ha KOCTSX»:
NoAnonbHbIE CTYOUN 3BYKO3aNMCK U3roTaBnvBa-
N NNacTUHKN C POK-KOMMO3NLMAMU U3 CTapbIxX
PEHTFEHOBCKMX CHMMKOB, M Ha MpocBeT Obinn
OTYETNMBO BWAHbI 4YeroBeveckve kocTu. [lo-
KIMOHHMKOB TakoW MY3blKM MOABEpranu roHeHu-
AIM, OTpe3anu ux AnvHHble Bonockl U T. n. OgHa-
KO OHW He OTCTynanucb OT CBOEW «Pernurumy,
W NOANONbHbIE  3BYKO3anucCbiBaloLWmMe CTyauu
NPOAOIMKanM pacnpoCTPaHSATb POK-MAEONOrnIo
Tak e, Kak 1 NoAnonbHbIA POK-camusaar.

OTpyuaTtenbHbI - aKCUONOTUYECKUA  MOLYC
fonblMHCTBa odmumanbHbIX Nydnukauuin cdop-
MupoBan oOLEeCTBEHHOE MHEHME O POKEe Kak
O paspyLlallemM SBNEHUM, MNOACTPEKAIOLLEM
cnywartenen K acouuanbHOMY MOBEAEHMUIO,
K NMbSIHCTBY, HApKOMaHuu 1 T. n. («Pok He nmeeT
cebe paBHbIX MO yAapHOW cune BO3OeNCTBUMS
Ha yyBcTBa. Hac He yamensoT 6onblive coob-
lweHnst o Gecrnopsigkax BO BpeMsi KOHLEpPTOB
pok-rpynn» [PoBecHuk. 1974. Ne 4]).

Takast HeraTuBHas OLeHKa poka A0 CUX nop
BCTpeYaeTca B MaccoBow npecce. B ogHon u3
Hawux npeablaywnx craten [Xoxnosa 2012:
145] mbl nccnegoBany 0CobEHHOCTU penpeser-
Tauum KOHUENTa «poK» B Maccmeama ¢ agpeca-
TOM «MpOCTOW 4YernoBeky (0Opas, BblOeNeHHbIN
T. J1. KamuHcko) Ha maTtepuane npeccbl C
1990-x rr. 0o HacTosiwero BpemeHun. B sagpe
KoHuenTa obHapyxwusatoTcs anddepeHumnanb-
Hble KOHLUENTyanbHble MNpuU3HaKM ‘nportect’,
‘3anpelleHHOCTL’ U ‘cBoB6ogoMbicnine’. Mol
noaYepkHynM Takke amOMBaNEeHTHOCTb KOH-
uenta «poK» U MNpPOTMBOPEYMBOCTb COCTaB-
NAKLWMX €ro KOHLUENTyasnbHbIX NPU3HaKoB (Ha-
npumMep, ‘TEeXHWYHOCTb WCMONHEHUs' Vs. ‘He-
yMeHue urpatb’, ‘KOHTPKYnbTypa’ vs. ‘MaccoBas
KynbTypa’). JOMUHMPYOWNA SOEepHbIA KOHUenN-
TyanbHbIN NPU3HaK ‘NPoOTeCT’ OblN Takke 3akpe-
nneH B y3yce, Kak U MHOrOYMCIIEHHbIE HEraTUB-
Hble KOHHOTauuu (Hanpumep, ‘arpeccus’).

Mocne pacnaga CCCP o poke ctanu roBo-
puTb no-gpyromy. KoHuent «pok» Bce uvalle
nepemellaeTca B cdepy npodeccrmoHanbHbIX
CMW, rge npoucxoguT ero TpaHcdopmauus.
Mo onpepenenunto HO. JToTMaHa, «TEKCT Kak Obl
BKItovaeT B cebs obpas ,cBoen“ ayautopuu,
a aygurtopus .cBoerol Tekcta» [JloTmaH
2001: 203]. B 3aBuncumMocTu oT «dakTopa agpe-
caTta» B KOHUENTe akTyanuanpylTcs, HaBOAST-
Csl, HMBEnNUpYTCS pasHble auddepeHumnans-
Hble KOHUEeNTyanbHble Npu3Haku. Tak, B mMacc-
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Megua, appecoBaHHbIX —MNpodeccmoHanbHbIM
My3blKaHTaM, ‘MPOTECT yXoaWT U3 siapa KoHuen-
Ta Ha nepudeputo, yctynas cBoe MecTo ‘CTUMI’,
N KOHUENT «pok» Aewgeonorusmpyetcs. lMonbi-
Taemcs JokasaTb BblABUHYTLIN TE3NUC.

[na aHanm3a mbl otobpann 6onee 400 KOH-
TEKCTOB ynoTpebneHus MMeHM KOoHUenTa «poK»
B COBpeMeHHbIX (Bblweawmx nocne 2000 r.)
pycckosAsbldHbIX CMW (neyaTHbIX M CeTeBbIX)
ans MmysblkaHToB — «Music Box», «Guitars ma-
gazine», «Community Drum», «Musiciany,
«MysblkanbHoe o6opygoBaHue», «E-Drumsy,
«SeptAccord.ru» u gp.

B cBoem uvccnegoBaHuM Mbl NpuaepXuBa-
€MCH  NUHIBOKYNbTYPONOrmyeckoro noaxona
K U3yYEHUIO KOoHLenTa v nog 3TMM TEPMUHOM
NMOHUMAEM «KYINbTYPHO OTMEYeHHbI Bepbanu-
30BaHHbIA CMbICI, MPEACTaBMeHHbI B MnaHe
BbIpaXXEHUSA LenbiM PAAOM CBOUX S3bIKOBbIX
peanusaumn, obpasyloLlmx COOTBETCTBYHOLLYIO
NEKCUKO-CEMaHTMYECKy0 napagurmy» [Bopka-
yeB 2001: 47—58]. CTpyKTypy KOHUeNTa pac-
CMOTPUM CKBO3b MpM3My [OMEeBOM MoAenu,
B TepMUHax sapa u nepudepuun, rae npuHag-
NEXHOCTb KOHLenTyanbHoro auddepeHuymnans-
HOro Mpu3Haka K TOW MIM MHOW 30He onpege-
NSIeTCs1 ero ApKOCTbO B CO3HAHUM HOCUTENSs!
koHuenTa [[Monosa, CtepHuH 2006: 81].

AApo KoHuenTa «PoK» B 3aSIBMEHHbIX Me-
OnaTekcTax COCTaBnsalT cnegywowme gudde-
peHunanbHble KOHLEeNTyanbHble MNPU3HaKW:
‘cTunb’, ‘gpanB’, ‘cunbHas aHepreTuka’, YKMBOwm
3BYK’, ‘WOy-6usHec’, ‘pabota’, ‘kapbepa’, ‘npo-
deccusi’. OcTaHOBMMCS Ha HMX NogpobHee.

‘Ctunb’ (Boobuwe, pok Ha 3anade dasHo
yXxe npespamusics 8 cmusb, 8 busHec, He 60-
nee [Guitars magazine. 2007. Ne 2 (06)]). Pok-
My3blka B LLeSIOM MO3MLMOHUPYETCS KaK CTUIb,
KOTOpbIA, B CBOK oyepenb, Apobutca Ha Gec-
YMCINEHHOE MHOXECTBO NOACTUNEn (xapA-pok,
apT-poK, NaHK-POK, MOCT-POK, PONK-POK U T. A4.) —
OT «MOLLHOIO poka B KOXEe» A0 «TUXOro 3BYyKa,
OLETOro B MKMHCLI 1 Baxpomy» [ectnaecat-
HUKN — 3anagHbli BapuaHT. Heodonk nnu ru-
Tapa no kpyry // Musicbox. 2006. Ne 41]. INpwn
3TOM O0COObIM [OCTWKEHMEM CYMTAETCA W30-
OpecTn cBoM COOCTBEHHbIN, HU HA YTO He Mo-
XOXUA MHOMBUAYanbHbIA cTunb (flydywee, 4ymo
Moxxem rioxenamb cebe nobas pok-spynna —
ymobbl et cmurnb He yknadbieasicad 8 rpPOoKpYy-
Cmoeo JiI0XKe e2omoebix Kamezopul. Hacmos-
was pok-2pynna OormKkHa umems cObCmeeHHbIl
Herioemopumsbiti cmurnbs! [Kansas: Mbl Bce npo-
cTo nbinb Ha BeTpy // Musicbox. 2006. Ne 39]),
OfHaKo He Bcerga Takue 3KCNepUMEHTbl YBEH-
ymBalTCa ycnexom ([koH AHOepCOH cpasy u
6e3anennsayuoHHoO 3amemursi, 4mo ...rnocre-
dosamerieli U NPEEeMHUKO8 UX cayHOa OHU He
Habrrodarom, HO, erpoyYyeM, KOMy amo celdac
Hy>HO — Konuposamb YY)KOE 3gyyaHue. Bce
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celivac mornbKo u Oenarom, Ymo uwym ceol
COBCTBEHHbLIA zonoc!”. lMocnedHss ¢hpasa
[DkoHa nposeydana ¢ Hekomopol u3deskol,
deckamb, uckamb-mo uwym, 0a 4Ymo-mo Hu-
Yyeeo xopowezo He Hawnu... [Spock’s Beard:
Camasa pnuHHas 6Gopopa knaccuyeckoro apT-
poka // Musicbox. 2006. Ne 41]).

‘PaboTa’, ‘kapbepa’, ‘npodeccus’. B pok-
rpynnax «paboTarT», POK-My3bIKAHTOB «HaHW-
MaloT», POK-MY3bIKOW OHW 3apabaTtbiBaloT Ha
XnsHb: fleeeHda enacum, ymo Kum MyH nosy-
qun pabomy e epynne The Who nocne oc-
KopbrieHUss 8 [MbsIHOM 8ude OpuUHarIbHO20
bapabaHuwuka 6aHObl. Kum ymeepxdarn, 4ymo
MoXem cblgpamb 20pa30o nyqwe. Mano moeo,
4Umo OH bbin1 npas, oH nodmornkHyn The Who
dsuzambCsi 8 COBEPUIEHHO HOBOM MY3bIKallb-
HOM HanpaeneHuu [bapabaHwukn c camon
MowHon nogayven: Kut My // Playdrums.ru];
C mex nop Travis Barker ymeepduricsi Kak yHU-
gepcarnbHbIl 6apabaHwuk, MHo2o0 pabomaro-
wuli 8 Kayecmee 2ocmeeoz20 My3bIKaHma
8 pas/iuYHbIX MpoeKkmax 8 pas/iuYHbIX CMUJISX
My3bIKU BKI1ro4asi Xur-xor, naHK-pokK, alibmep-
HamueHbIl POK, cKa, nor My3blKy U Oaxe KaH-
mpu [Travis Barker // E-drums. 2010. 27 ceHT.];
Mbl oco3Hasanu cebsi My3bikaHmamu, xenaro-
wumu 3apabambieamb Ha XU3Hb My3bIKOU U
npobumscsi, Hecmompsi HU Ha Ymo! [KANSAS:
Mbl BCE MPOCTO Mbifib Ha BeTpy // Musicbox.
2006. Ne 39] (Bblgenerus Hawn. — C. X.).

‘loy-bu3Hec’. DTOT NpusHaK nepecekaeT-
csa c ‘paboTol’, ogHaKO aKueHT 34ecCb He Ha
KayeCTBEHHO MPOM3BEAEHHOM  «MNPOAYKTEY,
aHa ero ycnewHon npopgaxe: Moe MHeHue,
ymo umeHHo Deep Purple npespamurn pok 6
cmunb. 3OmMO O4YeHb CurnbHasi KomaHda, HO
UMEHHO OHU 8bI8esIU U3 POK-MY3bIKU ¢hopMYyIy
ycrnewHoeo woy-busHeca, Hayqusu ecex wmam-
nosamb xumsl [Guitars magazine. 2007. Ne 2
(06)]; B csoro ouepeds, ymerioe ucrosib3oeaHue
fpu 3aHamuu woy-6usHecomM mexHosoaul se-
eanbHOU onmumMu3ayuu Hao2o8020 bpemeHu
110380/1US10 yHaCmHUKaM 8CEMUPHO U38eCMHOU
aHenulckol pok-2pynnel Queen, nosny4yas MHO-
20MUITITUOHHbIE 00X00bI, MaKCUMasbHO ,MUHU-
musupogamb” CyMMbl €80€20 M000X0OHO20
Hanoeza [TBopyecTBO B Poccun — 31O npea-
npuHUMaTenbckas OeATenbHOCTb unu Het? //
Musicbox. 2007. Ne 46].

‘CunbHan aHepreTuka’ — T0, 6€3 Yero pe-
3ynbTaT COTPYAHMYECTBA Jaxe CcamblX MNpo-
deccnoHarnbHbIX My3blKAHTOB HE MOXET Ha3bl-
BaTbCsl POKOM (...0m My3bikaHmog mpebyemcs
He rpocmo paseumoe 4y8cmeo pumma, a Ha-
nuque cneyughudeckol 3MOUUOHasIbHOU 3Hep-
euu u 0cobozo UCMoMHUMENbCKO20 Yy8cmaa,
a makxe ymeHue nepedampb 8cé amo cnywa-
mento [CapblHb [Xa3a Ha KU4Ky poka u Haobo-
pot // Musicbox. 2009. Ne 46]; Koeda s1 Hayan
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uepamb, s nodpaxan ACDC, Judas Priest,
Saxon, Ramones ud Motorhead. MHe Hpasum-
€A rpocmoma u 02poMHasi 3Hepaemuka 3mux
epynn [Adrian Erlandsson. WHTepBbio caunty
rocknworld.com // E-drums. 2010. 17 uioHs])).

B npuspepHon 30He KOHUeNTa akTyanu-
3upytoTes anddepeHumnansHble KOHLenTyarb-
Hble NPU3HaKK ‘Tsxenol Tpyd', ‘yAOBOMbCTBUE

OT  urpbl/KOHUEepTa/3anucK’,  ‘KONneKkTUBHOEe
TBOPYECTBO', ‘CbIfPAHHOCTL’, ‘CMeELLeHne CTu-
new’, ‘npodpeccmoHanuamM’, ‘MmnpoBusauns’,

‘ycuneHne 3ByKa', ‘TpeHWpoBKa', ‘COpeBHOBa-
Hue’, ‘cnopT’, ‘Hayka’, ‘Moaa’, ‘MMnox’, ‘npeem-

CTBEHHOCTb’, ‘TpaguMUMOHHOCTL. PaccmoTpum
HEKOTOPbIE U3 HUX.
‘CopeBHOBaHme’, ‘cnopt’. CnopTueHas

MeTadopa («poK — 3TO CNopT») — OfHa U3 ca-
MbIX MPOAYKTUBHBIX METadhopUYECKMX MOZENEN B
uccrniegyembix Meguatekctax. Pok penpeseHTu-
pyeTcsi Kak CrIOPTMBHOE COCTA3aHWe, rae Kaxabln
MeYTaeT MonacTb B «BbICLUYD NWry», T.e. Ha
BEPLUMHbI YapTOB, @ COBEPLLEHCTBOBAHNE TEXHU-
KM Urpbl HA MY3bIKaribHOM MHCTPYMEHTE Hanomu-
HaeT W3HypUTENbHbIE CMOPTUBHbLIE TPEHMPOBKU
(K crniosy, o copesHosaHusix: Mup 6apabaHujuKkos
bornbwol, u MHoaue, Ymobbl 8bidenumacs, y4a-
cmeyiom 8 pa3HbiXx KOHKypcax muna ,Cambie
bbicmpbie Hoau”, ,CaMmbie poeopHbie pyKu“, Bce
amo epyHda. [Npocmo ealwa uepa dormkHa bbimb
8aM 8 Kallgh — 8 3MOM 8eCb CMbIC/T My3bIKU.
Hem, He notmume MeHsi HEnpasusibHO: CIMpeM-
nieHue O6bimb  fyqwum OO/MKHO MpuUCymcmeo-
8amhb, HO 3Mo — ,,CcopesHo8aHuUe» 8Hympu cebs”
[Musician. 2006. CeHT.-0KT.]).

‘Hayka’. Pok-npousBegeHunsi onucbiBatoTCH
C TOYKM 3pEeHUst My3blKaribHOW Teopuw, 4YTo ro-
BOpPUT O Oornee cepbe3HOM K HMM OTHOLLEHUN,
O CTaHOBMNEHUN Teopun poka. [OCKOMbKy pOK-
My3blka NO3ULMOHMPYETCS B paccMaTpuBaeMblX
n3gaHusix eaBa fnu He Kak HayyHast Avcumnnu-
Ha, KOTOPYK MOXHO MU3Y4nTb, B AaHHbIX Meaua-
TEeKCTax 4YacTo 3aTparnBaloTcsi Npobrnemesl o0y-
yeHus pok-mactepctBy (MuHopHas neHmamo-
Huka Oaem SIPKO 8bipaxeHHoe POKogoe 38yya-
Hue, obblepbigaHue Mo akkopdoeol ¢hopme —
Oxasoeoe. Ckpecmum 0s8a smu rnodxoda, 0o-
6asue munuyHble poKo8ble YUWKU — Xamepsbl,
nynbl, 6eHObI, bnaxonemsl, 3aghgekm oOuc-
MOpPWH U o2onmenyto mpsicky xaepom [Oxaszo-
Bbll MOAXOA K poK-umnposusauuun. Yacte 2 //
Musicbox. 2007. Ne 45]).

‘NMpeeMcTBEHHOCTbL’, ‘TPAAULUMOHHOCTL’.
lNpumevaTtenbHO, 4YTO Yy npodheccun pok-
My3blkaHTa, Kak 1 y nobon gpyron, ecTb CBOS
uctopus n Tpaguummn. M ecnu panblue (a B He-
KOTOpbIX AMCKYpCax W cenyac) poK-My3sblka
NPOTUBOMOCTaBNANACh KIAacCUYEeCKOW, TO Cen-
4yac OHa He TONbKO MPEBOCXOOHO C Hel cove-
Taetcs (BbICTYMNMEHMS POKEPOB C CUMAOHUYe-
CKUMW OpKeCTpammu), HO U caMa B KakOW-TO CTe-
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NMeHn MOXET cumTaTbCs «Kraccukon». OO aToMm
CBMAETENbCTBYET MOSIBMEHME TaK Ha3blBAEMbIX
pOK-BETEPaHOB M poOK-nereHs (Hanpumep, «The
Beatles», «Led Zeppelin» n gp.), Ha KoTOpbIX
PaBHSIOTCA U KOTOPbIX MbITATCSA MEepenioHyTb
crnefylolwme MOKOMEHUsST POK-MY3blKaHTOB, W30-
OpeTas Bce HOBblE W HOBbIE NOACTUIN poka (51 Oy-
Maro, 4mo Mbi epyrirna C XOpowio pa3sumbiMu
npoepeccusHbIMU mpaduuusmu u3 70-x. Mx He-
cnu Yes, Genesis, King Crimson, Gentle Giant,
HO 3MO He eOUHCMBEHHbIe Haliu KOpHU [Spock’s
Beard: Camasa gnvHHas Gopoga KraccuyecKkoro
apT-poka // Musicbox. 2006. Ne 41]).

Ha nepucepun koHuenta oTMeTMM Npu-
3HaKM ‘nNpoTecT’, ‘aHaerpayHOHOCTb', ‘UCKPEH-
HOCTb WCMOMNHEeHUs’, ‘SMoUMOHanbHOCTL', ‘Ona-
rOTBOPUTENBHOCTE', ‘TEPHUCTBLIN NyTb’, ‘HApKo-
MaHus’, ‘ankoronmam’, ‘4ecTHoCTb’, ‘npsimoTa’,
‘coenka c gpaBonoM’, ‘aBaHTiopusm’. lNpusegem
HECKOINbKO NPUMEpPOB.

‘MpoTtecT’. B Opyrnx KOHTEKCTax 3TO —
cambIi Apkun andpdepeHumanbHbI KOHLENTY-
anbHbIA NPU3HAK, OOHAKO B M3OaHWUAX ONA My-
3bIKAHTOB ‘NPOTECT MOYTU He ynomunHaeTcs. OH
uspegka aktyanuampyetca npu ynogobrneHuu
rMTapbl OPYXuto (a poka — BOWHE), Npu onuca-
HUAX pas3buBaHUA MHCTPYMEHTOB Ha CLEHe U
My3blKanbHbIX HoBaTopcTB (/lomams ece rpa-
guna — amo 6bi1o Yacmbto mpaduuuli xXydo-
)XecmeeHHoU wkorbl, 20e s y4yuscsa. Kozda s
6611 mam, eecb MOU KypC MOJIbKO U 3aHUMAaSICS
JfIoMKoU XxydoxecmeeHHbIX mpaduyud, a s rne-
PeHec amo 8 ¢80k a2umapHyr uepy. bonbwuH-
CmMe8o MOUX MpuemMos bbislu OYeHb XeCcmKumMU,
aspeccusHbIMU U 311bIMU. 5 npoHukcss udeeli
POK-H-posifia kak bosiee coyuononumMuU4ecKoeo,
Hexenu My3bikanbHo20 sigrieHusi. [loamomy au-
mapy s eceeda 8OCMpUHUMAI KakK Opyxue.
A umo euwe MoxHO bbIr1o cOerlamb C opyxuem
8 wecmuodecsambie, Kak He C/ioMamb €20 O KO-
neHo? Omum s u 3aHumarscs [Guitars ma-
gazine. 2006. Ne 1 (03)]; Kak uzsecmHo, poKk —
My3bika 6yHmaped, Ho amo yxe dagHO cmario
Kpacueou nezeHdod. lNo 6onbwel yacmu 6yHm
Kak-mo ywesn u3 poka, U, Kak rokasbigaem
npakmuka, dobuswuchb ycriexa, camble omya-
SIHHbIE POKepbl fpespau,aromcs co 8peMeHem
8 0obporopssdoyHbIx bropzepos [Lumen — [le-
Huc LllaxaHoB: s Bcerga B fAylle pokep-OyH-
Tapb // Musicbox. 2011. Ne 61]).

‘AHperpayHgHocTb’. [lpusHak TpaHcdop-
MUpoBarncs U3 ‘MoAnoNIbHOCTU’ U ‘3anpeLyeHHo-
CTW, XapaKTepHblX Ans MacCOBOW MNpPecchl,
B @HTYpPaX W SMEeMEHT CTWUMsl U CLEHUYEeCKoro
obpasa: «cblpble nofBarnbl», «pa3dutble ruta-
pbi» (FTumapa npedHa3HavyeHa Orisi nNaHK-poKa,
mak Yymo uzgpame Ha Hel HY>XHO 8 cmapbix 0o-
bpbix 8OHI0OYUX rodeanax, a NepeHocums ee
cnedyem 8 NMOMOUHOM Mewke. A camoe 2ras-
HOe, HUKMO 8ac He ocydum, eciiu 8bl peuwume
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omodpampb HeMHO20 Kpacku c Billie Joe Junior
0ns npuBaHusi, mak ckazamb, aymeHmMu4yHo-
cmu [Guitars magazine. 2007. Ne 2 (06)]).

‘Caenka ¢ AbABONOM’ — aKTyanuaunpyeT-
CA B ABYX KOHTEKCTax: Korga pedb nget o6 uc-
KMOYUTENBbHOM  My3blKanbHOM TanaHte (Po-
b6epm [IxoHcoH rpodas Oywy Obsieosly 8 0bMeH
Ha macmepcmeo eumapucma [25 camMblx Hene-
MbIX POK-H-ponnbHbIX cnyxos // My3aTopr . 2007.
Ne 2 (anp.)]) nam o [OroBope C KOMMaHUSIMU
3Bykosanucu ([xonnuH cmana nepeot rnesuyet
KOHMPKYnbmyphbl, 3aknoduswel nocre cyobbo-
HocHoeo Onsi Hee ¢hecmusarns 8 MoHmpee ,,co-
103 € ObsiBONIOM™ U nonyduswel ceol MUIIUOH-
HbIU KOHMpakm. [DKOniauH 8bInosHuUNa Cceor
Yacmb KOHMpakma, 3ammue MHO2UX U Cmas
camoli npodasaemMol pPOK-reguueli Co8peMeH-
Hocmu [Janis Lyn Joplin: koponesa ©6nto3a u
npuHuecca xvnnwu // Musicbox. 2007. Ne 42]).

Kak n B meguatekctax ¢ agpecatoMm «npo-
CTOM 4emnoBeKk», B U3OaHUAX ANs My3blKaHTOB
KOHLENT «POK» amMOWBaneHTeH, U aKkTyanuau-
poBaHHblE B HEM KOHLEeNTyasrbHble NPU3HaKu
YyacTo npoTmBopedat apyr apyry. Mel Bblgenu-
N psf KOFHUTUBHBLIX ONMO3ULUK, KOTOpble
HaBOOATCS B MHTEPECYKLMX Hac mMaccmeaua:
‘camoBbIpaXeHne Vvs. [OeHbru’, ‘aHgerpayHpa-
HOCTb VS. NOMNYNAPHOCTL’, ‘KOHLEPT VS. 3anuck’,
‘paboTta vs. 3Be3QHOCTb’ (‘CECCUOHHBIA MY3bl-
KaHT VS. pPOK-3Be34a’), ‘MYXXUMHbI VS. XEHLLMHbI',
‘cTapble vs. mornogple’, ‘npodeccnoHan vs. Ha-
YMHaAKOLWMWIA', ‘TapaxXHbl POK VS. CTagWUOHHbLIN
poK’ (‘kamepHOCTb' Vvs. ‘MacluTabHocTh’), ‘anu-
TapHOCTb VS. MaccoBocTk'. Bce 3T onnosmuyun,
a Takke cam akT UX HanMunsi, UNCTPUPYT
anddepeHumnansbHbil - KOHUENTyanbHbIN - Npu-
3HaK ‘NMPOTECT’: KOHLENT «POK» MPOTMBOPEYMB
Ha CTPYKTYPHOM YpOBHE.

Hanpumep, 4epe3 onnosvuuio ‘KoHUepm Vvs.
3anuck’ NPOSIBNAETCA AOEpHbIA KOHLEMTYarbHbIN
npu3Hak Kuneow 3BYK (POK-H-porin — 3mo uckyc-
cmeo, Komopoe cywiecmeayem OOHOBPEMEHHO 8
pamMKax My3biKU U meampa, maK KaK Heslb3s
fPOCMO COYUHAMb U nembs 8 cmyoOusix — Hado
Oasamb XKUBble KOHUEPMbI, KOMOPbIX Mak Xax-
0ym c¢paHame! [Guitars magazine. 2007. Ne 2
(06)]; Komnosuyus ,Interstellar Overdrive®, pa3-
MeuweHHas Ha anbbome ,Piper At The Gates Of
The Dawn*, daxe e cmyduliHOU eepcuu coxpa-
Hurna anemMeHmbsl moti ceobodbi, 4mo bbia Ha
KOHUepmax 80 8pemsi ee ucrnonHeHus [lLectun-
OecATHUKM — 3anagHbld BapuwaHT. Heodonk
unu rutapa no kpyry // Musicbox. 2006. Ne 41]).

[pyron saepHbIN KOHUENTYanbHbIN NPpU3HaK
(‘paboTa’) oeMOHCTpMpyeTCs KOTHUTUBHOW On-
nosuvuunen ‘paboma vs. 38e3dHocmpb’ (‘ceccuoH-
HbIU My3bIKaHm VvS. pok-3ge3da’): U xoms s
meyman nepebpamscs 8 Jloc-AHOxenec, 4mo-
bb1 cOenampb My3bIKalbHYI0 Kapbepy (9 cmpe-
Musicss cmamb He POK-38e300U, a rpocmo cec-
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CUOHHbIM 2umapucmom), MHe He OYEHb-MO XO-
meriocb ocmaesnsime ,meppumopuro Komgopma*
[Guitars magazine. 2007. Ne 2 (06)]; Arekc HUKo-
20a He ckaxkem Bam, ymo oH pok-3eesda. OH —
my3bikaHm. OH ripocmo Oeriaem My3biKy [Alex
Van Halen // E-drums. 2010. 25 mag].

Hawnun oTpaxeHne B CTPYKType KoHLenTa
W reHOepHO OpUEHTUPOBAHHbIE OMMO3MLMK.
Poky nmpunucbiBaeTcs reHgepHas npuHagnex-
HOCTb: M3Ha4anbHO OH MO3MLMOHMPOBASICA Kak
«My3blka AN MYXXYUH», HO C pasBUTMEM (oe-
MWUHUCTCKMX OBWKEHUN W HaCTPOEHUN «MYX-
CKOMY POKYy» CTan MpOTMBOCTOSATb <«KEHCKUMY,
YTO BBUIMIOCHE B KOFHUTWMBHYIO OMMO3ULUIO
‘MyXYUHBI VS. XEeHWUHbI’ TPUMEHUTENBHO K
poKy (M3HavanbHO Hawa 6opbba bbina npocmo
0511 mo2o, Ymobbl Hac 80CHPUHUMAsIU 8CEPLE3,
U 3mo 3aHs/10 HecKornbko siem. Jlrodu moenu
ckasamb HaHcu: ,Tbl, KOHEYHO Kpacueas XeH-
WUHa U O4YeHb 2opsiHasl wmy4ka, HO Heyxesu
meosi aumapa 0OelicmeumesibHO MOOK/Ye-
Ha?*. Takue eewu bbiniu Mo-Hacmoswemy oc-
KopbumesibHbIMU, MOCKOMIbKY OHa mak MHO20 U
cepbe3Ho pabomarna [Heart: desire rocks on //
Musicbox. 2011. Ne 61]; Owa cmana nepeol
ucrionnHUMerneHUuel, Komopasi cobpasa XeH-
CKYIO NaHK-poK epynry, Hee3upas Ha 2eHoep-
Hyto OUCKpUMUHaUUK 8 Mupe MmsiKesol My3bi-
ku. OHa cmpemunacb OoKa3amb 8CEeM, 4mo
JKEeHWUHa U 351ekmpoaumapa — 3mo He [10o-
30pHbIU KapukamypHbili 06pa3 pok-uHOycmpuu,
a erosiHe pearsbHbIl My3biKanbHbIl dyam [Joan
Jett: KoponeBa pokK-H-ponnia n KpecTHast mMaTb
naHk-poka // Musicbox. 2011. Ne 62 (gek.)]).

Takum obpaszom, auddepeHLmanbHbIA KOH-
LuenTyanbHbI NPU3HaK ‘NPOTeCcT SKCNMuupy-
eTCs Yepes3 KOrHUTUBHbIE OMMNO3ML MK, TOr4a Kak
B CTPYKTYpE CaMOro KoHLenTa emy OTBefeHO
MEeCTO Ha nepudepum.

BbiBOObl. Cyapba koHUenTa-ugeonorembl
«POK» [O0BOMbHO MWHTEpecHa. Bo3HWKHYB BO
BTOpPOM nonosmHe XX B. B YCMNOBUAX OCTPOro
NONIUTUYECKOTO U COLManbHOrO MPOTUBOCTOA-
HWUS1 U CTaB Bblpa3MTeNeM HOBOMO MUPOOLLyLLE-
HWUS, B HalIM OHW POK NMULIWIMCS CBOEW Oblnon
3r10604HEBHOCTM U «MOAMNOMIBHOCTU» U BCE Ya-
Lle BCTpPeYaeTcsl Ha CTpaHuuax U3gaHun c Le-
neBon ayautopuen, fanekon OT coumanbHbIX
BOMTHEHUA W UNOEOSNIOTMYECKUX CMOpoB. Tak,
B U34aHMAX ONA MY3blKaHTOB POK npeacraer
Kak npocheccuoHanbHas cdepa OesaTenbHOCT!,
KaK KpornoTnvBasi U MHOrA4a pyTMHHasa paboTa
My3blkaHTa. Takue u3gaHus MecTpAaT My3bl-
KanbHON TEPMUHOMOINEN, YTO NO3BOMSET rOBO-
pUTb O CTAHOBMNEHMN TEOPUU POKA, 34eCb Noa-
HUMaloTCa Npobnembl 06yYeHMS My3blKaHTOB U
MHOrue pfpyrue yskonpodeccuoHanbHble BO-
npockbl. 34ecb MOXHO BCTPETUTL PEKamy MH-
CTPYMEHTOB, pe3yrnbTaTbl KOHKYpca Ha CamMoro

ObicTporo 6apabaHLuKa MM camoro BUPTYO3-
HOro rutapucra, pekomeHgauum Mo noabopy
Tapenok K yaapHOW yCTaHOBKe, a Takke HOTbI
unn Tabynatypbl M3BECTHbLIX POK-KOMMO3ULINN.
YUero 3gecb He yoactca BCTPeTUTb, Tak aTo SAp-
KO BbIP@XEHHOro ‘NpoTecta’, KOTOpbIA ABNAET-
Csl CTEPXXHEM KOHLENTa «pOoK», CaMblM 3aMeT-
HbIM S4epHbIM KOHLIENTyanbHbIM NPU3HaKoM B
MeguaTekcTax ¢ Apyrum agpecatoMm (Hanpu-
mMep, B MaccoBou npecce). B usgaHusax, agpe-
COBaHHbIX My3blKaHTam, ‘NpoTecT’ caBuraeTcs
Ha nepudepuio KOHLEeNTa, a ero MecTo 3aHu-
MaeT auddepeHumanbHbli  KOHUENTYyarbHbI
npusHak ‘ctunb’. ‘TlpoTecT BbIpaXXeH WMMNSn-
LUMTHO B CTPYKTYpe KOHLenTa: B BblOENEHHbIX
HaMW KOTHWUTMBHbIX ONno3uumsx. Takum obpa-
30M, MOXHO FOBOpPUTb O 3HAYUTENbHOM HUBE-
NMPOBaHUN MAEONOrMYHOCTU KOHLIENTa «POK» B
paccMOTPEHHbIX Maccmegma.
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