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PomaH «Bend Sinister» (1947) — BTOpOW aHr- cnocobHON NpOTUBOCTOSATL AnkTaType Nagyka u ook-
nos3blyHbLI pomaH B. B. HabokoBa n nepsoe npous- TPUHE «CpedHero 4ernoBekay, Lerb KOTOpon — «ay-
BeAdeHMe, CO3[4aHHOe nucaTenem, npuHagnexawimm, XOBHOE eamHoobpasne» (spiritual uniformity), asns-
no BblipaxeHuto ero 6uorpacpa 3. dunga, nocne ne- eTCa BCEMMUPHO M3BeCTHbIN dunocod Agam Kpyr
peesga B CLUA «nepBomy 6€300MHOMY MWUMIMOHY B (Adam Krug), 6bIBLUMIN OAHOKNACCHWK AWMKTaTopa,
Haw Bek m3rHaHHukoB» [Field 1986: 3]. «Bend Sinis- npossaBLwwuii ero B wWwkone “the Toad” (>kaba). Kpyr,
ter» cumTaetca ogHMM m3 Haubonee NONUTUHECKNX onuueTeopsowmuin  cobon csobony YernoBeyvecKkoro
pPOMaHOB aBTOpa, UMEKLLMM SBHble TemaTuveckune CO3HaHUS, OTKasblBaeTCs MNOAAepXaTb OUKTaTypy,
napannenuM cC pyccKosi3bl4HbIM pomMaHoMm «[lpurna- HeCMOTpPSA Ha apecTbl bnvxanwmnx Apysein n gaene-
LUEeHVe Ha KasHb», U MHOrAa paccMaTpuBaeTCs Kak HMEe HOBOSIBIEHHOrO npaBuTenst rocygapcrea. [lo-
nuyHbi BkNnag B. B. HabokoBa B 60opbby c¢ dawwms- TPSICEHHBIA CMEPTbIO XXEHbI U YyBCTBYs cebsa B Be3o-
Mom. YTOObI ny4ywe pasobpaTbCa B TeMaTUYECKMX nacHocTu Gnarofaps CBOen penyTauuu, OH OONroe
0COBEHHOCTSAX pOMaHa, cregyeT HamoOMHWUTb, YTO, BpeMS He OCO3HaeT, HacKoSflbKO YS3BUM, M NULLIbL KO-
COrnacHo ogHOMy M3 BblAAKOLWMXCA uccnegosartenem raa BnactTu OTOMPalT Y HEro CbiHa, OH, UCMbITbIBas
TBOpYeCTBa nucaTens, naes co3gaHus pomaHa BO3- yXac W naHuKy, rotoB cgenartb Y4TO YrogHo, 4ToObl
HWKNa y aBTopa, Korda Hemeukue Boncka B 1940 cnacTn eguHCTBEHHOro pebeHka. [dersug Kpyr noru-
r.ctpemmutensHo npubnwxanucs K Mapwky n Habo- fOaeT B xo4e YyOOBMLIHOrO 3KCMeEpUMMEeHTa BRacTew,
KOB, >XMBLUMA TaM C CEMbEN, UCMNbITan MaHU4YeCcKuin Kpyr, okasaBLuuiics B THOpbME, CXOOUT C yMa U rmb-
cTpax 3a xeHy Bepy un cbiHa Omutpusa [Boyd 1991: HeT, NbiTasicb YouTb anktatopa. OCHOBHas CloXeTHas
95]. PomaH ctan obpeTatb ovepTaHus, koraa B. B. Ha- NMHMA pomMaHa, Takum obpasom, npeacTaBnsaeTcs
OokoB OcoO3Hasn, 4YTo nocne Hanagenus wntnepa Ha Oonee unn meHee ogHo3Ha4HoW, ogHako B. B. Habo-
CoseTckuin Colo3 CTpaHa, KOTOpyH emy MNpuLIoCh KOB He Cry4yamHO paccmaTpuBaeTcsi GOMNbLUMHCTBOM
MOKMHYTb Mocne npuxoga K Bnacty 60nblUeBMKOB, uccriegoBaTtene kak «MarucTp urpbly», npepnarato-
npeBpaLlaeTcs B COK3HMKA ero HoBou poaunHbl, CLLA. WM/ CBOMM 4uTaTensM Mnoy4vyacTBoBaTb B 3aMbICIO-
B cBoux nekumsax HabokoB HeoOHOKpaTHO yKasbiBan BaTbIX «LWAXMaTHbIX MapTUaAX», YAMBUTENbHO Ta-
CTyAeHTaM Ha cxoacTtea auktaTyp B CoBeTckom Coto- NaHTNMBO MOCTPOEHHbIX C MOMOLLbID MHOXECTBa Wr-
3e 1 [epMaHuK, YTO MHOrAA OCFOXHSAMO ero nornoxe- POBbIX XOOOB W MaCTEPCKN MPUMEHSIEMbIX UIPOBbIX
HME YHUBEPCUTETCKOrO IeKTopa, MOCKOMNbKy amepu- TakTuK. [Ina Toro 4tobbl NOHATbL, KaK NUcaTens paspa-
KaHubl, BpeMeHHO OT6pocuB Bce Wwaeoniornyeckue HaTbiBaeT TeMy NOMMTUYECKOro Teppopa, HanpasneH-
pasHornacusa ¢ pexvmom CrtanuHa, ropsyo nogaep- HOrO Ha YHWUYTOXEHWE MHOMBWUAYanbHOCTU U MpeBpa-
xnBanu 6opbby CoeeTtckoro Cotosa ¢ HauucTamu. LeHne Bcex nogen B obpasuoBbix «Mr. and Mrs.

CiokeT pomaHa «Bend Sinister» pgocratoyHo Etermon (Everyman)», UHTEPECHbIM MpeacTaBnseTcs
NPSIMONIMHEEH: B HEKOW €BPOMEWCKON CTpaHe K Bra- M3y4nTb HEKOTOpbIE CTUIUCTUYECKME OCODEHHOCTH
cTu npuxoaut auktatop [lagyk, BoO3rnaensLWMiA TeKcTa, yaenvs ocoboe BHMMaHWE UIPOBLIM acrekTam.
naptuio «cpegHero yenoseka» (The Party of the Av- MepBoe, 4YTO NpuBrekaeT BHUMaHWe BOAYMYUBOIO
erage Man/the Ekwilist Party), 4ybM Nno3yHrn Bkro4va- yuTatens, — WrpoBoOM NoTeHumMan MMeH CcOoOCTBEeH-
0T «bits of Lenin’s speeches, and a chunk of the So- HbIX, MCMONb30oBaHHbIX HabokoBbiM. Kak oH cam no-
viet constitution, and gobs of Nazist pseudo- SICHSIET BO BCTYNIIEHUN K poMaHy, crioBo «krug» o03-
efficiency», kak nuweTr HabokoB BO BCTYNneHMM K HauyaeT «the Russian circumferencey, T. e. ABNseTcA
pomaHy [Nabokov 1990: 8]. EguHcTBEHHOM CUMOWN, CUMBOJSIOM 3aBEpPLUEHHOCTU, KOTOpPbIA OKa3blBaeTCH
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Pa3oMKHYTbIM B pOMaHe npu NoMOLLM Takoro cpeacT-
Ba MCMXOMOMMYECKOro LUaHTaXa M [JaBreHus, Kak
«pblvar noben» — «‘the lever of love’ — the diaboli-
cal method (applied so successfully by the Soviets) of
tying a rebel to his wretched country by his own
twisted heartstrings» [Nabokov 1990: 7]. ma Agam c
oyeBuOHoOM OmMbBnenckor ann3ven MoXeT BOCMpu-
HMMAaTbCA KaK ONUUETBOPEHME WHOMBUOYANbHOCTU.
Wwmsa aHtaronucta Kpyra — Magyk (Paduk), — nomu-
MO 3TMMOJIOTMYECKMX CBSI3EN C LUEKCTIMPOBCKUM «pa-
jock» unun «toad» (tTak MamneTt HasbiBaeT Knasawus)
[cm. Bader 1972], pna uyuTatens-nonurnoTa, 3Hato-
Lero pycckum («obpasuoBbIny YnTaTenb aHrnos3bliy-
HbIX npou3BefeHun HabokoBa BRageeT pPyCCKUM,
dpaHLy3CKMM W, B MEHbLUEN CTeneHuW, HemeLKUMm
A3blkaMu), HaNOMUHAET CMNOBO «nayk», YTO noaaep-
XMBaeTCs Ha TEeKCTOBOM YpPOBHe onucaHuem repba
HOBOro rocygapctBa, KOTOpbIi M3obpaxaeT «kop4a-
Lerocst nayka Ha kpacHom c¢oHe» (a crushed, dislo-
cated but still writhing spider ...upon a red flaglet).
MucaTenb 06beAMHSET B 3TOM OMUCaHWXM HaUMCT-
CKYI0 CBaCTUKY M KpacHbI chnar, HacToMyMBo Noja-
YyepKkMBass CXOACTBO KOMMYHWCTUYECKOW W HauUcCT-
ckon upgeonornn. Ima OCHOBHOro wmaeorniora HOBOW
NonMTUYECKON JOKTPUHLI, «Ekwilism», — Skotoma —
NepeBoaUTCSt C FPEYECKOro Kak «yOMNCTBO» U MOXeT
BbICTYNaTb KaK «roBOpPsiLLEEY.

Xota pomaH B. B. HabokoBa NpOHWKHYT NONUTK-
YeCKMMU MOTMBaMW, OH OTNMYaeTcs OT MpousBede-
Hun Opyanna (Ha 3To ykasblBaeT M cam aBTop), npe-
XOe BCEero Tem, YTO 3TO He MonMTUYeckas catupa, a
cdunocodckoe nNpomsBedeHne, OCHOBHOW maeen Ko-
TOPOro sABNsieTcs cBOOoAA YENOBEYECKOrO CO3HAHWS,
€ero HernoBTOPUMOCTb W MoOrywecTBo. Benukun «ma-
TMCTP Mrpbl» WUCNONb3yeT B CBOEM poMaHe «Bend
Sinister» MmexaHn3M «aBTOPCKOM Mackuy», cTpaTeruio,
CTaBLUYl0 CTOMb NOMYNsiPHOW BO BTOPOW MOSIOBUHE
XX B. B TBOpYecTBe nucartenen-nocTMo4epHUCTOB,
MHOrMe U3 KOTOpbIXx cuyuTaoT HabokoBa cBoUM
npegwecTtBeHHKoB. PaccmoTpum nogpobHee, kak
peanuayeTcs JaHHasa UrpoBasi CTpaTernsi B pomaHe.

MepBble rnaebl poMaHa «Bend Sinister» moge-
NUPYIOT  HENPOTMBOPEUUBBLIN,  CaMOOOCTaTOYHbIV
PUKLMOHANBHBIA MUP: BbIMbILMEHHYO CTpaHy, pac-
MOMOXEHHYIO rae-To K BOCTOKY OoT ®paHumu. Ok3ere-
TUYECKWA NOBECTBOBATENb, UCMONb3YS 3K30TUYECKYHO
CMECb W3 aHTTIMACKOr0, HEMELLKOro, PYyCCKOro U Bbl-
MbILLIIEHHOrO S3bIKOB, BeeT pacckas o cyabbe rnas-
HOro reposi, co3gaBasi TparM4eckyl KapTuUHy xaoca 1
abcypaa, uapswux B cTpaHe. OgHako yxe B NATOM
rmaBe poMaHa B TPAOULMOHHOM, OOBEKTMBMPOBAH-
HOM no c¢opme MNOBECTBOBaHUW BO3HUKAET MOTUB
«COENaHHOCTMY», «BbIMbILUNIEHHOCTU», TeaTparbHO-
CTU n3o6paxeHHOro Mupa, KOTopblii CTAHOBUTCS OA-
HOW M3 rnaeHbIX TeM «Bend Sinistery.

Kpyry cHUTCS COH, ckopee KolimMap, K KOTOPOMY
NPUINOXWNIO PYKY «HEKOe aHTpornomopdHoe GoxecT-
Bo» (an anthropomorphic deity, impersonated by me),
Kak nuweTt B. HabGokoB B nmpeancrnoBuym K pomaHy
[Nabokov 1990: 11]: But among the producers or sta-
gehands responsible for the setting there has been
one... it is hard to express it... a nameless, mysterious
genius who took advantage of the dream to convey his
own peculiar code message which has nothing to do
with school days or indeed with any aspect of Krug’s
physical existence... [Nabokov 1990: 64].
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HabokoB, ApOCTHO OTBepraBLUUiA BNUsiHUE Teo-
pum ®penga Ha cobcTBeHHOe TBoOp4YecTBO (B Mpe-
ancnoBum k pomany ®peing obosHadeH kak Vienese
Quack [Nabokov 1990: 11]), ucnonb3yeT WrpoBoWn
noTeHuman MoTMBa CHOBWUAEHWN, 4To6bl 0603HaYUTL
aBTOpPCKOE MPUCYTCTBUE, CBOEOOpa3Hy0 Macky aBToO-
pa: someone in the know [Nabokov 1990: 64], some
intruder [Tam xe], some anthropomorphic deity [Na-
bokov 1990: 147].

3akogmnpoBaHHoe cooblleHne O TBOPUMOCTMU
n3obpaxeHHoro mupa (peculiar code message) noa-
OEPKUBAETCH  NEKCUYECKUMU  eduMHUuaMu, npu-
Hagnexawmmu K nomw TeaTpanbHocTu: producers,
stagehands, setting, plays, a show [Nabokov 1990:
63—64].

3HaKkn BbIMbILLIIEHHOCTU CTaHOBATCS Bce Oornee
MHOFOYMCEHHBIMM K KOHLY pOMaHa, Nno mepe ycure-
HMs abcypOHOCTU U TParM4HOCTU MPOUCXOJSLLEro B
n3obpaxeHHoM Mupe. [loBecTBOBaTENb «OOHAXKEH-
HO» OEMOHCTPUPYET «pexuccepckue»  OyHKLUN:
(1) Paduk, clothed from carbuncle to bunion in field
grey, stood with his hands behind his back and his
back to the reader. He stood, thus oriented and
clothed, before a bleak French window [Nabokov
1990: 142]. (2) As his thoughts took a different
course, he changed the position of the pencil: he now
held it by the end, horizontally, rolling it slightly be-
tween the finger and thumb... It is not a difficult part
but still the actor must be careful not to overdo what
Graaf somewhere calls “villainous deliberation” [Na-
bokov 1990: 148]. (3) The seedy tyrant or the presi-
dent of the State, or the dictator, or whoever he
was — the man Paduk in a word, the Toad in anoth-
er — did hand my favorite character a mysterious
batch of neatly typed pages. The actor playing the
recipient should be taught not to look at his hand
while he takes the papers very slowly (keeping those
lateral lower-jaw muscles in movement, please) but to
stare straight at the giver: in short, look at the giver
first, then lower your eyes to the gift [Nabokov 1990:
151]. N3 «peanbHbIX» B OUKLUMOHANBHOM MUpe nep-
COHaxel OeWCTByHLLME nuua npeBpaLLarTcs B po-
nn, KyKknbl, «knBble cnoBodopmbl», «my whims and
megrims» [Nabokov 1990: 8].

Takasi peskasi cMeHa nparmMaTuyeckoro gokyca
[OCTUraeTcsl KOHBEpreHumMen CTUIMCTUYECKUX Mnpue-
MOB: B nepBoMm gparmeHTe (1) «adpcpekt Teatpans-
HOCTU» AOCTUraeTcs Mpy MOMOLLM NEKCUYECKOro Mo-
BTOopa-noaxeata (his hands behind his back and his
back to reader), HeoXxngaHHbIM pe3ynbTaTOM KOTOPO-
ro CTaHOBWTCS MpeBpalleHne 3MMNUPUYECKOro YnTa-
Tens B 3puTens. 3To BnevaTrnieHne ycunueBaeTcs npu
MOBTOPHOM YyKa3aHuWM Ha MNPOCTPAHCTBEHHYH MO3K-
unio Magyka (CUHTaKCMYecKMin MOBTOP, MOAAEPXKM-
BaeMbI NOBTOPOM riekcemsl clothed). MNpespaweHne
Magyka M3 yxacHOro AuKTaTopa B JXarkyl Kyky,
«pPOSibY», OCYLLECTBIISIETCA TaKKe MPY NMOMOLLM UPOHW-
Yyeckoro ynoTpebneHus MeauUMHCKUX TepMUHOB (car-
buncle, bunion), cogepxalwwmx cemy 6onu: Bunion —
A painful, inflamed swelling of the bursa at the first joint
of the big toe [AHD]; carbuncle — A painful, localized,
pus-producing bacterial infection of the skin [AHD].

Bo BTOopom dparmeHTe (2) adpdekT «ocTpaHe-
HUS» OOCTUraeTcsl BHe3anHbIM MepexoaoM OT 3Mu-
YeCcKoro NpoLUeLlero BpEMeHW, TUNMYHOro Ans 06b-
€KTMBMPOBAHHOIO MOBECTBOBAHUS, K HACTOsILLEMY



Paszpgen 2. NMonutuyeckasa KOMMyHUKaUus

KOMMEHTMPYIOLLLEMY B COYETaHUW C NEeKCUYECKUMM
eouHuuamu a part, the actor, to overdo, ykasbiBato-
LWMMN Ha HEMNOANUHHOCTb, (UKLUMOHANBLHOCTbL W30-
GpakeHHoro. AnuteT «villainous» ogHO3Ha4HO yKa-
3blBaeT Ha TeaTpanbHoe amnnya lMagyka («3nogen»).
B TpeTbeMm cparmenTe (3) 3a, kazanock Obl, JOC-
TaTOYHOM KOHBEHUMOHanbHbIM 0603HadYeHnem «my
favorite character» cnegyeTt pexuccepckass pemapka
(the actor playing the recipient...), npeBpawatoLias
OaHHbIN MUKPOTEKCT B « MHCLIEHUPOBAHHbLIA ANCKYPCY.
MapaHTeTnyeckass KOHCTPYKUMS B COYETaHUW C ynoT-
pebneHvem nmnepaTuBHbIX dopM look, lower cosgaet
adhpekT nepLenTyanbLHOro BpeMeHu U NpocTpaHCTea, B
KOTOPbIX NPONCXOOUT pearibHash KOMMYHUKaLMSA Mexay
aBTOpOM 1 yuTaTensmun. PednekcmBHas nrpa no3sons-
€T aBTOpYy NPVMMEHUTb MEXaHM3M OYYXKOEHUS, KOTOPbIN
BpexT ucnonb3oBan B TeaTpe, HacTanBas Ha TOM, YTO
3puUTENN HaxoOdaTCs B TeaTpe 1 HabnoaaloT 3a akrtepa-
MW, @ HE CTaHOBATCHA «cBuMAeTenaMn xusHuy» [Miller
2002: 24]. TouHo Tak ke HabokoB gonyckaeT npopbiBbl
«KpeaTvBHOW pamkmy» [JleenH 1998], nossongtowme
ynTaTensm, C OOQHOM CTOPOHbI, AMOLMOHANbBHO ANCTaH-
LuMpoBaTbCs OT MPOLECCOB U306paXeHHON KOMMYHVKa-
uMKn, C Opyro — craTtb COyYaCTHUMKAMW MWHTEMNMeKTy-
anbHOW Urpbl B TBOPEHWE BbIMbILLIIEHHOMO M1pa.
lMpocTpaHcTBEHHas mogenb «Bend Sinister» xa-
pakTepusyetca 6ucnaunanbHOCTLIO (ABOEMUPUEM),
BbIpaXXaloLLEeNncsa 4vepes IKCMIULUTHOE ConocTaBre-
HVe OBYX MWPOB — COTBOPEHHOro u Teopsero. Yy-
OOBULLHAsi peanbHOCTb TBOPMMOrO «aBTOPOM» MMpa
TepsieT CaMOOOBMEHLMIA XapaKTep, OKa3biBasiCb
NpoayKTOM aBTOPCKOro BooGpaxeHus. PasmbikaHne
BHYTPEHHEro npoctpaHcTBa Tekcta (TIm) B Gonee
LUMPOKMA MUp «TeKkcToBomn peanbHocTu» (TRe1) cta-
HOBUTCA HocuTenem kaTtapcuca [cMm. JleBuH 1998],
npu4yemM 3KCMMMUUTHO BbIMbILLFNIEHHBIW MUP NpeacTa-
€T KaKk MuUp WUrpoBOW, TeaTpanusoBaHHbIN, MPU 3TOM
€ro onucaHve He nULIAaeTCs NOSIHOCTbIO Tparn4yecko-
ro 3ByyaHus: Unnumbered scene (belonging to one of
the last acts, anyway): the spacious waiting room of a
fashionable prison. Cute little model of guillotine (with
stiff tophatted doll in attendance) under glass bell on
mantelpiece. Oil pictures dealing darkly with various
religious subjects [Nabokov 1990: 214].
«Macka aBTopa», Begyllasi MOBECTBOBaHME
C no3munn  «oBbLEKTMBMPOBaHHOro» Habnogartens,
TpaHcopMMpyeT TBOPUMBIA MUP B «Nbecy abcyp-
Aa»: KOMMYHMKaTUBHO-peyeBasd dopma OnucaHus
CTUNM3yeTCa NoA4 pemapku ApamaTtypra, OnvcbiBaro-
Lero Mecto AelcTBUS OOHOro U3 MocrefHuX akToB
Tpareamn (MCnonb3ylTCA PacnpOCTPaHEHHbIE HOMMU-
HaTUBHbIE NpeanoXxeHns). BosHukaeT nrposas cutya-
uMs, B KOTOPOW NEPCOHaXM NpeobpasyoTcs B pOnu.
MpouNTUPOBAHHLIA MUKPOKOHTEKCT HacCbILEeH NUH-
rBOCTUIUCTUYECKMMU CPpeaCcTBaMM, CO3L4AOLLMMMN aTMO-
cdepy yxaca M «4YepHOW KoMeauu» OOHOBPEMEHHO:
OKCIOMOPOHHOEe co4deTaHue «a fashionable prisony;
OLEeHOYHOe npunaraTefnisHoe «cute», onucbiBaloLee
Moenb rMnboTuHbI (cute: 1. delightfully pretty or dainty
[AHD]), napaHTe3a, BBOZsALLAs 00pa3 «KyKIbl-nanaday;
nekcunyeckas eguHuua «darkly», MMnnUUMTHO ykasbl-
BaloWas Ha camble MpadHble Gubnenckue CroXeTbl.
O6pa3 TopbMbl CTAHOBUTCS OOHUM U3 BaXKHENLLNX 06-
pa3oB pomaHa, CMMBOJIOM abcypAa, Xxaoca u Tpareauu.
«TBOPALLMI MUP», NPeaCTaBNEHHbIN MaCKOW «aH-
TponoMopdHOro GoxecTBa», MPOCTPAHCTBO TBOPYE-
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CKOro BOOOpaxeHusl, penpe3eHTUpyeTcs B poMaHe Kak
eOMHCTBEHHas TeKCTOBasi «pearnbHOCTby:

It was at that moment, just after Krug had fallen
through the bottom of a confused dream and sat up
on the straw with a gasp — and just before his reality,
his remembered hideous misfortune could pounce
upon him — it was then that | felt a pang of pity for
Adam and slid towards him along an inclined beam of
pale light — causing instantaneous madness, but
at least saving him.

With a smile of infinite relief on his tear-stained
face, Krug lay back on the straw. In the limpid dark-
ness he lay, amazed and happy, and listened to the
usual nocturnal sounds, peculiar to great prisons; the
occasional akh-kha, kha-akha yawn of a guard,...the
pattering sound made by the excrementa of bats, the
cautious crackling of a page which had been vi-
ciously crumpled and thrown into the wastebasket
and was making a pitiful effort to uncrumple itself
and live just a little longer [Nabokov 1990: 233—234].

Bnepeble B pomaHe HabokoB npeacraBnsaeT mup
«Bend Sinister» kak 3KCNNUMUMTHO OuchaumnanbHbIN,
0BHaXXeHHO AEeMOHCTpUpYs BNacTb TBOPLA: POMaH-
Hoe «f», obpa3 gemuypra, TBOPSILLErO BbIMbILLIMEH-
Hyl0 peanbHOCTb, peanbHocTb Kpyra, nposBnset Mu-
nocepgme no OTHOLLEHWIO K NPOTarOHUCTY TBOPUMOTO
mMupa. Cy6beKTMBHO-OLEeHOYHas MoarnbHOCTb nep-
BOM YacTu dparmeHTa BblpaxaeTcsd MpuM MOMOLUU
pa3HooBpa3sHbIX A3bIKOBbLIX CPEACTB: AOMUHUPOBAHW-
€M OMOTMBHOM NeEKCUMKM (KOHUENTbl «CTpagaHuey,
«KanocTb»), MHBEPCUEN N napannernbHbIMU CUHTaK-
CUYECKUMW KOHCTPYKLUMSIMUW, BblABUralowLMMn B npar-
MaTUYECKUN (POKYC MMKPOKOHTEKCTA «aBTOPCKOE U3-
MepeHue», Temy TBopyecTBa. HeoxungaHHbIN uUrpo-
BOM 3(pdheKkT co3gaeTcs COMoSoXeHWeMm AOBYX Mu-
poB — TBOPALEro U TBOPUMOro, — OCYLLecTBMse-
MbIM Yepe3 Kpyra kak «pednekrtopa»: cpen 3BYKOB
TIOPbMbl OH pasnuyaeT 3BYK CKOMKaHHOW CTpaHuubl,
BblOpacbiBaeMon B KOp3wHy Ansd bymar. Yurtatens
CTaHOBWUTCS CBMAETeNneM akTyanusauumu HeKoero
«3epkanbHoro adpdpekTay, Habngas ogHOBPEMEHHO
1 3a TBOPSALUMM, 1 32 TBOPUMbBIMU MUPaMMU.

«TBOpAWMA MUP» penpeseHTUpyeTca npu no-
MOLLM CTUNIUCTUYECKOrO MpuemMa OnuLeTBOPEHUS:
CTpaHMLA PYKOMUCU «OXMBAET Ha Halux rnasax
(a page... was making a pitiful effort to uncrumple
itself and live just a little longer), UMNAMUUTHO yKa3bl-
Bas yuTaTensam Ha npubnumxeHue pasBsi3Kku, OKOH4Ya-
HWE «UrPbl» M HA 3MOLIMOHANbHO OKpaLUeHHbIA Ha-
NPsPKEHHbIM Mpouecc TBopYecTBa (nekcema viciously
B COYeTaHum c rnaronom crumple).

WHTennekTyanbHasa urpa c yMtatensMmu B TBope-
HMe n306paxeHHoro Mmpa ocylectensercss Haboko-
BbIM B €ro TUNNYHON BUPTYO3HOW MaHepe, C UCMNOfb-
30BaHMEM SA3bIKOBbLIX PECYPCOB BCEX YPOBHEN: (poHe-
Tuyeckoe ocpopmneHme «0BbIYHbIX» 3BYKOB B THOPbME
BKIOYaeT 3ByKonogpaaternbHble achdekTbl n annu-
Tepauuto (cautions crackling), ncnonb3oBaHue He-
onormama (uncrumple), naTMHCKOro BapvaHTa MHO-
XKeCTBEHHOro umucrna (nekcema excrement). UpoHus
«Mackn aBTopa» NPOSIBNAETCS cpa3dy Ha HEeCKOMbKMX
YPOBHAX TekcTa, cosgaBasi adpeKkT OCTpaHeHwus;
npoHunyeckoe ynotpebneHue anuTteta nocturnal gns
OnucaHusa TIOPEMHbIX 3BYKOB, B YaCTHOCTU OeNCTBUMA
NeTy4mx MbIEeN, UPOHUYECKOE Xe onncaHue «obbly-
Horo» (usual) 3Byka LenecTta CTpaHuubl U3 «Apyro-
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ro» Mupa YCUNMBaKT OLUYyLIeHNe «COenaHHOCTU»
n306paxeHHON CueHbl B TIOPbME, B TO e Bpems 3a-
CTaBnAs uuTaTens 3agymatbesl, OEWCTBUTENbHO In
Kpyr cnbilwan «noTyCTOPOHHUIAY LLOpOoX Bymarn.

OkoH4YaHVe pomaHa NoABOAMWT YuTaTenen K ocos-
HaHMIO B NOJTHON Mepe nocregHunx crnos 13 npeaucro-
BMS, HanmcaHHoro Habokosbiv B 1963 r.: «Kpyr BO3-
BpallaeTca B NOHO cBoero Teopua» («Krug returns
unto the bosom of his maker»). MNocnegHne cTpaHuLbl
poMaHa SKCNULUMTHO Ppenpe3eHTUPYT KOMMYHUKa-
TUBHO-TBOpPYECKyto cTpaTtermto B. HabokoBa, B ocHoBe
KOTOPOW NEXMT UrpoBas ycTaHoBKa Ha Gucnauvanvsa-
Lm0 MUpa Npou3BeaeHuUs], NpuaatoLas TeKCTy rnyouHy
N OTpaKatoLLast KOHLENLMIO BCEro NPON3BEAEHNS:

He saw the Toad crouching at the foot of the wall,
shaking, dissolving, speeding up his shrill incanta-
tions, protecting his dimming face with his transparent
arm, and Krug ran towards him, and just a fraction of
an instant before another and better bullet hit him, he
shouted again: You, you — and the wall vanished, like
a rapidly withdrawn slide, and | stretched myself and
got up from among the chaos of written and rewritten
pages, to investigate the sudden twang that something
had made in striking the wire netting of my window...

Well, that was all. The various parts if my com-
parative paradise — the bedside lamp, the sleeping
tablets, the glass of milk — looked with perfect sub-
mission into my eyes. | knew that the immortality |
had conferred on the poor fellow was a slippery soph-
ism, a play upon words. But the very last lap of this
life had been happy and it had been proven to him
that death was but the question of style...

Across the lane, two windows only were still
alive. In one, the shadow of an arm was combing in-
visible hair; or perhaps it was a movement of
branches; the other was crossed by the slanting black
trunk of a poplar. The shredded ray of a streetlamp
brought out a bright green section of wet boxhedge. |
could also distinguish the glint of a special puddle
(the one Krug had somehow perceived through the
layer of his own life), an oblong puddle invariably ac-
quiring the same form after every shower because of
the constant spatulate shape of a depression in the
ground. Possibly something of the kind may be said
to occur in regard to the imprint we leave in the inti-
mate texture of space. Twang. A good night for moth-
ing [Nabokov 1990: 240—241].

ToHkass cTunucTMdeckas urpa udrieHeHvem npo-
CTpaHCTBa Xy[OOXEeCTBEHHOro TeKCTa, AOMWHUpOoBa-
HMe «aBTOPCKOro» MoAMnpocTpaHcTBa Hag wu3obpa-
KEHHbIM MWPOM HaMepeHHO OOHaXalTCsl B KOHLE
poMaHa, Mo3BONAsS yuTatenam npubnuantbecsa K no-
HUMaHWIO  PUNOCOMCKOro cmbICria MNpon3BedeHus,
cTaTb HeoTbeMSIeMON YacTblo obuero 3ambicna Ha-
OokoBa: nocregHue CTPOKM poMaHa, coaepxaliune
MecToMMeHMe «we» B obobliatolem 3HavyeHuu,
MpOBO3rnalatT BNnacTb TBOPYECKUX CMOCOBHOCTEN
yenoseka, OCTaBnsOLWEro CBOW HENOBTOPUMbIN
«crnen» B NPOCTPaHCTBE U BPEMEHW.

Tema wnu, ckopee, MeTatemMa TBOpPYECTBa pea-
nusyeTca B AaHHOM dparMeHTe Mpu MOMOLUU KOH-
BepreHunn ctunmctmyecknx npuemoB. «CoOTBOpeH-
HblM» MUP NpPeAcTaBfeH Kak KOHCTPYKT aBTOPCKOro
BOODpaXeHWs, kak «uUrpa BOOOpPaXeHUs», «urpa B
BbIMbICENT», B KOTOPOW 3a4encTBOBaHbl TBOpeL, («A»)

n yntatenu: nekcembl dissolving, dimming, transpa-
rent npeBpaLlalnTCa B KOHTEKCTyarbHble CUHOHUMBI,
yKasblBawolime Ha «3EeMEPHOCTbY» BbIMbILLIEHHOMO
mupa. Ctunuctuuyeckun npuem cpasHeHus (like a
rapidly withdrawn slide) cosgaeT «kuHemaTorpadu-
Yecknn adhdeKT», TpaHCHOPMUPYIOWNA TIOPEMHYIO
CTEHy B rpaHuLy WrpoBOW NMOLaaKu, OTAENSIOLLYIO
«peanbHbIi MUP» OT BbIMbIWMEHHOro. Vcnonb3oBa-
HWe nNpMemMoB NONMCMHAETOHA U peTapaauun npuso-
OWT K BbiABWXeHUI0 obpasa TBopLa, BOMMOLIaLLEero
€OWHCTBEHHYIO TEKCTOBYIO peanbHoOCTb.

CemaHTN4eckasi CBA3HOCTb TEKCTa OCYLLEeCTBMS-
eTcs npy nomoLum1) nekcuyeckoro nosTopa TemaTu-
yeckon egumHuubl «page» (a chaos of written and re-
written pages), npespaliatoLlen Temy TBOPEHUS Bbl-
MBILLIEHHOTO MMpa B LEHTparnbHy0 TeEMY poMaHa, YTo
no3BonsieT NpeacTtaBUTb «COTBOPEHHBLIN MUP» OOHO-
BPEMEHHO Y KaK Cepbe3HbIl, U Kak UrpoBOW, 2) ANCTaH-
LMpPOBaHHOro MOBTOPA NEKCUYECKUX eauHuL, two win-
dows, branches, poplar, street lamp, a puddle, koTo-
pbIl akTyanuaupyeT aBTOPCKY Urpy C MPOCTPaHCT-
BEHHbIMW OTHOLLUEHUAMW B POMaHe: BO3HWKAET Momnu-
hOHM3M MPOCTPAHCTBA, MOCKOMNbKY NEn3ax 3a OKHamu
JoMa TBopua W306paKeHHOro Mupa OKasblBaeTcs
WMOEHTUYHBIM 320KOHHOMY NEN3axy B Hayane pomaHa.

lMepBble cCTpaHMUbl paHee MPeACTaBnsANUChH
BHYTPEHHUM MoHonoroMm Kpyra, npotaroHucta TBO-
pyMOro mMmpa, BOCNPUHMMAIOLLEIO OKPYXatoLLy ero
pewncteutenbHocTb (An oblong puddle inset in the
coarse asphalt,... November trees, poplars, | im-
agine, two of them growing straight out of the as-
phalt... [Nabokov 1990: 1—2]). YuTtaTento, cHabxeH-
HOMY B KOHLIE pomaHa ykasaHuem «TBopua» (a spe-
cial puddle <the one Krug had somehow perceived
through the layer of his life>), npuxogutca nepeuvn-
TepnpeTvpoBaTb Hayano pomMaHa, Tak Kak «aBTop-
CKkoe» MOAMPOCTPAHCTBO CrMBaeTCd C TOMNOCOM
Kpyra. WmeHHO aBTOp-TBOpeL npeobpasyeT cBoe
«BHEPOMAHHOE» OKPY>XEHME B MUP BbIMbICIA, @ CBOE
A — B «AA» nepcoHaxa [JleBuH 1998: 370].

MocnegHee npegnoxeHue pomaHa (A good night
for mothing) nmnAMuuTHO yKasbiBaeT Ha aBTOOMOrpa-
dmnyeckoe CXOACTBO aBTOpa-TBOpLUA C peanbHbiM Ha-
BOOKOBbIM, CEpbe3HbIM  YYeHbIM-3HTOMOSIOrOM,  He-
CKOMbKO MPOHUYECKN MoAYepKMBasi TauHCTBO WUHAMBU-
AyanbHOro CO3HaHUs, B KOHLUENTyarnbHOW cucteme nu-
caTens umetoLee NpMopmMTETHOE 3HaYeHre No cpaBHe-
HWIO C MNOMUTMYECKMMU COBLITUSIMU COBPEMEHHOCTH,
Kakumu Bbl Tparmieckmm 1 abcypaHbIMy OHWU HY Bbinu.
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